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A Satirical  Greenback  and  Civil 
War  Financing 

by  GLENN  E.  JACKSON 

N the  Spring  1980  issue  of  The  Essay-Proof  Journal,  whole  no.  146,  I described  what  I 
then  thought  was  a “political  cartoon  bank  note”  related  to  the  5-20-bonds  of  the  Civil 

I War  era.  At  the  time  Forrest  Daniel  informed  me  that  he  believed  the  “bank  note” 

was  part  of  a larger  sheet  of  paper.  Now  I have  located  one  of  those  pieces  and  find  that 
Forrest’s  belief  is  true.  Before  going  into  a description  of  the  sheet  and  a transcription  of  its 
text,  it  may  be  well  to  sketch  in  the  background  by  reprinting  my  original  article: 

Financing  the  Civil  War  was  a herculean  task  for  the  North.  President  Lincoln’s  Secretary  of 
the  Treasury,  Salmon  Portland  Chase,  was  equal  to  the  undertaking.  He  originated  our 
monetary  system  (paper  money)  and  our  banking  system,  while  his  Treasury  Department  was 
the  first  to  hire  women  employees. 

His  portrait  appears  on  the  face  of  the  one  dollar  Legal  Tender  notes  of  1862.  The 
original  plan  was  to  use  Alexander  Hamilton’s  portrait  on  the  ones  because  he  was  the  first 
Secretary  of  the  Treasury.  Mr.  Chase’s  visage  was  to  have  been  on  the  twos.  Joseph  P. 
Ourdan  engraved  both  portraits  while  working  for  the  Hamilton  Bank  Note  Company.  S.P. 
Clark,  chief  of  the  first  Currency  Bureau  (whom  I call  the  Father  of  our  Currency),  decided 
Mr.  Chase  would  get  more  exposure  on  the  ones,  so  the  change  was  made.  The  goal  was  to 
acquaint  the  masses  with  Secretary  Chase  and  gain  their  confidence  and  trust  in  his  pro- 
grams, namely  paper  money,  bonds  and  a new  banking  system. 

Of  course,  there  were  many  skeptics;  some  people  had  lost  money  with  broken  bank 
notes ; and  there  had  been  very  few  previous  issues  of  government  bonds.  The  last  conflict  to 
be  financed  with  bonds  was  the  Mexican  War  about  14  years  earlier,  and  it  was  a proverbial 
drop  in  the  bucket  compared  to  financing  the  Civil  War. 

One  way  the  skepticism  and  distrust  surfaced  was  in  the  issuance  of  “political  money’’ 
in  the  form  of  both  paper  and  coins.  In  this  instance  the  target  was  twofold  — the  Greenbacks 
and  the  5-20  bondholders.  The  5-20  bonds  were  so  named  because  they  carried  an  option  of 
redemption  in  five  years  (1867)  and  maturity  in  20  years  (1882).  None  of  the  vignettes  on  the 
$50  bonds  were  used  on  U.S.  currency,  incidentally. 

The  $50  bond  was  described  in  the  American  Bond  Detector  as  follows: 

“Fifty  Dollar  Five-twenty  Bond,  Old  issue.  Third  Series. 

“The  plates  of  the  $50  coupon  bonds  of  this  series  were  engraved  by  the  Continental 
Bank  Note  Company,  and  printed  at  the  Treasury  Department.  Of  this  bond  there  were 
twenty  plates  engraved,  each  bearing  a check  letter  from  A to  U.  Ten  of  these  plates  were 
subsequently  altered  from  the  3rd  to  4th  series,  and  from  the  check  letter  L to  U.  The  center 
vignette  was  an  eagle,  but  after  changing  from  3rd  to  4th  series,  the  eagle  was  erased  and  the 
vignette  of  Abraham  Lincoln  substituted.  The  reverse  of  this  series  was  printed  from  electro- 
type plates,  surface  printing.’’ 

The  face  of  the  crude  satirical  notes  reads  “Act  of  July  11th  1862  the  people  of  the 
UNITED  STATES  promised  to  pay  the  BONDHOLDERS  in  Greenbacks!  and  they  will 
enforce  the  Contract.” 

The  inscription  on  the  back  reads,  “This  note  is  a legal  tender  for  all  debts  public  and 
private  except  duties  on  imports  and  interest  on  the  public  debt;  and  is  receivable  in  payment 
of  all  loans  made  to  the  United  States  including  the  5-20  bond. /THE  CONTRACT” 

This  inscription  is  identical  to  that  on  the  genuine  notes  except  for  the  addition  of  the 
words  following  “United  States.” 

The  source  of  the  two-sided  sheet  is  not  identified  on  it  but  must  have  been  allied  to  the 
Greenback  Party  or  sympathetic  to  it.  The  thin  piece  of  8 x 9'/2  paper  (so  thin  that  the  print- 


4 


The  Essay  Proof  Journal  No.  169 


I 


Tfc.'  '(.'(s-iB-fa  S',!  k).  !&«■  JWKJbWIIiR  »!»>< 

? >*•'»<,.'  !i-  !,«■  ^fn.iiss>0 , |.,*PI0*t<5R  ^ t i*i  > 

TJ««-  M4  > > »<<,-!,  !!•<<  «>«(  i*M-  »««'»*■%«>  sbb-s 

'I 

m S:  i :»«  •»¥ Ji  fi¥a^¥t  M Mi  iirr««SiW-:fe*s 

' iii$  5f»4  y|kii>  -wm 

*"  '1rh»  »i«»?((l»li«*d»i:lt  IM^  ak«  imitm  mf»m  tit*'Um»4i4^l..t  Ifeijj!  m omm^  («■  kw,  «*»«> 
mmm.  %t>m  *tAU»«mih  ik*  «»» «IR^ RXariiikTWtr.  mik  ^i^rv  J^sff 

s "MiM**  ^ lift.  :httt  4M«t»  *M  it-i  »«%»  H 

^ tb«  \»M^s  ^ > s s 

;'  it.  !>i«,ttlN!  »«!»ill:ti«>iU»«W  nf>a  i«  «m  mt.im'  gt44  i ilijft 

»s^M '<!  4 '*v‘,  »M'h  «!.« »BfSS>  B!.  JSS*^  <*  pr-  i.jj,  tf  (!<M  ike  W if5i»«*  irmh  mm  $■'  JivtWiS 

t^iii  ( mb!  A ixsiA  'kbM  « SBi  jff^  »f  Iiei$  i!i  !««r  fmtt »«  >%  Jl^s^osBtu  at 

,« ri;«  mmt-*»m  RHKSjsnltKU.  ixurnmmmm  fmm  Sfj»  «»  ««  «*w  wwV  ti»,  «>*»  »«# 

IM  «S  Bfjast  «»»>;*  ina  fvU  . > '4  - ) - ■ . 

£vwa  ptHltt^  trf  !•♦  ftti^  ♦♦(tie  (»  s«w  R itsi  > 

I5«:3 


i«i)»t(i£»<k«R0tlOH9t0« 

^ »<^  %■*  ^»  »«!  te  U»  - 

. .•*WW'  "•'*V  4WWT:  TV' Wt 


»>  wk  . *.  » B ».  «>  as  .jM  > t 1.  B ^ ,,^  i0»itiiimMimmtttmn-,ffinm<mtt^ 

I»«W«"'  XJ-'BB*®  as'it'Hia,  !W  bB-S'K^  'S  as"  (i'-B'.  Ba^-J  t^g.  3J^.  ,<  ks  bmistltB  >'f  !<!a  s>r'B* 

ta«  . !„! ! ! a -i  B|!a  4f  ili  Kfa,  ias  ii(>dsS»  «K t^KeesItiitikji  >*  «>**  >-V>»  *i8»<i»S 

^>  <1^  ft«V 


« I 


> Kfa,  k*  -ias  Si  #* 

-t  * f a!*K,  BBS  !«  !-.'  i,„s(jSa  SusS  <i*S^  it-B  iS«!W  * 

T&B  tk«  aka  sa^  ssBtJsi'tst*  sSibS  - tmtsl  t»  tima  iimliiit , ikn  S 

*lfc«  4<t!i»t  !»  Rr^pUMWiSSh  t«S  ^ws  t«Si>t«  saa  ittmSmm  <4  «hs>  MojSiB  Statj^sjat ««  a.K  SubbSs  b»S  wawt, 

«« BiB  <tx  S fi  |»B  !<  i5<<S»M)U>M  ^ ^ ’ 

SSas*|.*j^  «HiBt  t«  ,»S  ^.B.  & ,'b  j5».K  6b-  kfi,  W " ' 

! k ray  tim  tttt-M  tat  ywkWiUMI^O,  »i»S  StaStS^rf  Siai^aits,  ' ' ' 

■•  fJ^-JB-S'  |M  kaS  faft>  St  atsBB.6Bit  iB  ^'BaqSfkSt  '■■  ' ' 


I 

I 


Front  of  the  sheet. 


ing  on  the  back  shows  through  on  the  front  to  the  point  of  obscuring  its  text)  is  headed  by 
the  face  of  the  mock  $1  note  on  the  front  and  its  back  on  the  reverse.  The  face  of  the  note  is 
printed  in  black  and  green  (the  green  being  the  lower  left  counter,  circular  device  at  lower 
center,  and  background  to  the  Spinner  signature);  the  back  of  the  note  is  entirely  in  green. 
The  black  text  is  printed  in  a dazzling  array  of  attention-getting  type  faces.  The  text  on  the 
front  reads  as  follows: 


GREENBACKS  FOR  BONDS. 

One  Currency  for  the  Government  and  the  People,  the  Laborer  and  the  Officeholder, 
the  Pensioner,  the  Soldier,  the  Producer,  and  the  Bondholder. 

The  BONDHOLDER  demands  gold  for  his  bond;  the  SOLDIER  must  take  greenbacks 
for  his  pension. 

The  BONDHOLDER  demands  gold  for  his  bond;  the  LABORER  must  take  greenbacks 
for  his  daily  toil. 

The  BONDHOLDER  demands  gold  for  his  bond;  the  FARMER  and  the  MECHANIC 
must  take  greenbacks  for  their  productions.  The  Soldier’s  pension  of  $15  is  worth  but  about 
$10  in  gold;  the  Bondholder’s  $15  in  gold  are  worth  $22  in  greenbacks,  $1  in  gold  will  buy  as 
much  as  $1.50  in  greenbacks. 

The  BONDHOLDER  obtains  his  gold  and  he  grows  richer;  the  SOLDIER,  the  LABOR- 
ER, the  FARMER,  and  the  MECHANIC  must  take  the  greenbacks,  and  they  grow  poorer. 
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Back  of  the  sheet. 


The  BONDHOLDER  pays  no  taxes  upon  his  Bonds,  for  they  are  exempted  by  law;  the 
SOLDIER,  the  LABORER,  the  FARMER  and  the  MECHANIC,  pay  their  own  taxes  and 
the  bondholders  too. 

The  BONDHOLDER  gave  greenbacks  for  his  bonds.  He  has  drawn  interest  in  gold,  and 
now  he  demands  gold  for  the  principal. 

In  1863,  the  average  value  of  a greenback  dollar  was  seventy -one  cents;  in  1864,  fifty 
cents;  and  in  1865,  fifty-nine  cents. 

In  1864,  the  BONDHOLDER  paid  $250  in  gold  for  a $500  bond.  He  has  drawn  interest 
in  gold  upon  it,  to  the  amount  of  $120,  which  was  worth  at  least  $200  in  currency.  If  his 
bond  is  paid  in  gold  he  has  cleared  $250,  worth  now  $375,  and  this  added  to  the  interest, 
makes  a net  profit  of  $575  in  four  years  on  an  investment  of  $250. 

The  gold  to  pay  both  principal  and  interest  comes  from  the  tariff  that  the  government 
lays  on  the  poor  man’s  tea,  coffee  and  sugar,  for  all  other  taxes  are  paid  in  currency. 

Every  pound  of  tea  pays  twenty-five  cents  in  gold  to  the  BONDHOLDER ! 

Every  pound  of  coffee  pays  five  cents  in  gold  to  the  BONDHOLDER ! 

Every  pound  of  sugar  pays  four  cents  in  gold  to  the  BONDHOLDER ! 

The  whole  debt  is  now  twenty-six  hundred  millions  of  dollars.  In  the  month  of  July  the 
interest-bearing  portion  of  it  increased  sixty-seven  millions,  thus  adding  in  one  month  nearly 
four  millions  of  annual  interest  to  the  burthens  (sic)  of  the  people. 

Sixteen  hundred  millions  of  the  debt  are,  by  this  contract,  payable  in  greenbacks;  if  this 
is  paid  in  gold  it  adds  eight  hundred  millions  to  the  value  of  the  Bondholder’s  claim,  and  to 
the  terrible  load  that  now  oppresses  the  people  and  destroys  their  business. 

The  BONDHOLDERS  demand  that  labor  and  production  shall  be  taxed  for  their  bene- 
fit; they  claim  that  they  are  a privileged  class  and  exempt  from  taxation. 
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Pay  the  debt  in  greenbacks,  and  you  reduce  the  burthens  (sic)  of  the  people.  Everything 
we  eat,  drink  and  wear,  are  now  taxed  to  pay  the  BONDHOLDER. 

Pay  the  debt  in  greenbacks,  and  you  pay  it  in  the  currency  the  BONDHOLDER  gave  for 
his  bond. 

Pay  the  debt  in  greenbacks,  and  you  stimulate  industry  and  invigorate  business. 

Pay  the  debt  in  greenbacks,  and  you  pay  it  according  to  the  contract.  The  RADICALS 
say  pay  the  Bondholder  in  Gold.  The  DEMOCRACY  say  pay  the  Bondholder  ACCORDING 
TO  HIS  CONTRACT. 

The  text  on  the  back  reads  as  follows: 

THE  CONTRACT 

The  law  authorizing  the  first  issue  of  Greenbacks  and  5.20  Bonds,  is  as  follows: 

ACT  OF  FEBRUARY  25,  1862. 

Section  1.  The  Secretary  of  the  Treasury  is  hereby  authorized  to  issue,  on  the  credit  of 
the  United  States,  one  hundred  and  fifty  millions  of  dollars  of  United  States  notes,  not 
bearing  interest,  payable  to  bearer  at  the  Treasury  of  the  United  States,  and  of  such  denomi- 
nations as  he  may  deem  expedient,  not  less  than  five  dollars  each.  * * * And  such  notes  shall 
be  receivable  in  payment  of  all  taxes,  internal  duties,  excises,  debts,  dues  and  demands 
against  the  United  States  of  every  kind  whatsoever,  except  for  interest  upon  bonds  and  notes, 
which  shall  be  paid  in  coin.  And  shall  also  be  lawful  money  and  a legal  tender  in  payment  of 
all  debts,  public  and  private,  except  duties  on  import  and  interest  as  aforesaid.  * * * And 
such  United  States  notes  shall  be  received  the  same  as  coin,  at  their  par  value,  IN  PAYMENT 
FOR  ANY  LOANS  that  may  be  hereafter  sold  or  negotiated  by  the  Secretary  of  the  Treasury. 

Section  2.  The  Secretary  of  the  Treasury  is  hereby  authorized  to  issue  coupon  bonds  or 
registered  bonds,  to  an  amount  not  exceeding  five  hundred  millions  of  dollars,  redeemable  at 
the  pleasure  of  the  United  States  after  five  years,  and  payable  twenty  years  from  date,  and 
bearing  interest  at  the  rate  of  six  per  cent  per  annum,  payable  semi-annually.  And  the  Secre- 
tary of  the  Treasury  may  dispose  of  such  bonds  at  any  time,  at  the  market  value  thereof  for 
the  coin  of  the  United  States,  or  for  any  of  the  Treasury  notes  that  have  been  or  may  here- 
after be  issued  under  the  provisions  of  this  act;  and  all  stocks,  bonds,  and  other  securities  of 
the  United  States  held  by  individuals,  corporations  or  associations  within  the  United  States, 
shall  be  exempt  from  taxation  by  or  under  State  authority. 

Sharp-eyed  readers  of  this  article  who  compare  it  with  the  earlier  one  in  Journal  146  will 
observe  some  minor  variations  in  the  satirical  note.  In  the  first  article,  the  face  of  the  note 
appears  to  be  complete  in  a normal  fashion,  while  the  face  shown  herein  has  the  large  words 
GREENBACKS  FOR  BONDS  impinging  onto  the  lower  border  so  that  if  the  illustration 
were  to  be  cut  out,  the  words  would  have  to  be  included  to  avoid  mutilation.  However,  on 
the  back,  the  even  larger  words  THE  CONTRACT  are  printed  so  as  to  impinge  on  the  lower 
border  of  the  satirical  note  shown  in  the  first  article.  As  illustrated  herein,  however,  these 
words  are  well  below  the  entire  note  design  so  that  it  could  be  cut  out  without  mutilation. 

Obviously,  separate  printing  bases  — lithographic  stones?  — were  used  for  the  note 
reproduction.  When  they  were  used  to  illustrate  the  entire  sheet  rather  than  just  individual 
imitation  notes,  the  printers  did  not  accurately  space  them  in  relation  to  the  text. 

At  any  rate,  this  little  item  adds  another  dimension  to  the  fascinating  field  of  satirical 
bank  note  design  and  its  text  strikes  a chord  that  we  today  can  appreciate  in  our  era  of 
deficit  financing. 
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Sale  of  the  Philip  Silver  U.S. 

Airmail  Collection 

U.S.  Airmail  Proof  Section  Prices  Realized 

On  Nov.  2,  1985,  the  magnificent  collection  of  U.S.  airmail  material  formed  by  our 
member  Philip  Silver  was  sold  at  a John  A.  Fox  auction  in  New  York.  The  following  is  a list 
of  prices  realized  on  the  section  especially  pertinent  to  an  essay/proof  collector  as  furnished 
by  the  auctioneer  and  Mr.  Silver;  the  1097o  buyer’s  premium  is  not  included  in  the  figures. 
All  descriptions  are  from  the  auctioneer’s  catalog: 

U.S.  AIRMAIL  PROOFS 

These  large  die  proofs  are  all  die  sunk  on  India  paper  affixed  to  full  size  cards  approximately  six 
inches  by  eight  inches,  except  as  noted  in  the  descriptions.  The  condition  is  immaculate  throughout. 
Some,  as  will  be  noted,  trace  their  provenance  to  the  collection  of  President  Franklin  D.  Roosevelt. 
Quantities  known  are  from  information  prepared  by  Clarence  W.  Brazer. 


1 P 

2 P 

3 P 

4 P 

5 P 

5A  P 
6 P 

7 P 

8 P 

8A  P 

9 P 

10  P 

11  P 

llA  P 


EST. 


6c  orange  1918  large  die  proof,  330977.  Only  one  known, 


Ex.  Roosevelt,  Cromwell,  Matthews,  V.F (ClPl) 

16c  green  1918  large  die  proof  624649A.  One  other  known. 
V.F (C2P1) 


24c  carmine  rose  1918  large  die  proof  of  frame  only 
624646A.  Only  one  known.  Ex  Matthews  V.F (C3P1) 

24c  carmine  rose  and  blue  1918  large  die  proof,  330829 
Frame,  331123  Vignette.  Only  one  known  in  issued  colors. 


Ex  Roosevelt,  Cromwell,  Matthews.  V.F (C3P1) 

24c  brownish  carmine  and  blue  1918  large  die  proof.  Ex 
Matthews.  Only  one  known.  V.F.. (C3P1) 

5 previous  lots  sold  as  one  lot  (Cl -3) 


$ 8,750.00 

7.250.00 
8,750.00) 

8.750.00 

8,750.00 

42,250.00 


8c  dark  green  1923  large  die  proof.  Signed  by  Postmaster 

Harry  S.  New.  Only  4 others  known.  1232691.  V.F. . .(C4P1)  5,000.00 

16c  dark  blue  1923  large  die  proof.  Signed  by  Postmaster 

Harry  S.  New.  Only  4 others  known.  154043.  V.F.  ..  (C5P1)  5,000.00 

24c  carmine  1923  large  die  proof.  Signed  by  Postmaster 

Harry  S.  New.  Only  4 others  known.  1233318.  V.F.  . (C6P1)  5,000.00 

3 previous  lots  sold  as  one  lot (C4-6P)  15,000.00 


10c  dark  blue  1926  large  die  proof.  Signed  by  Postmaster 

Harry  S.  New.  Only  4 others  known.  1369976.  V.F.  . (C7P1)  3,500.00 

15c  olive  brown  1926  large  die  proof.  Signed  by  Postmaster 

Harry  S.  New.  Only  4 others  known.  5784.  V.F (C8P1)  3,500.00 

20c  yellow  green  1927  large  die  proof.  Signed  by  Postmaster 

Harry  S.  New.  Only  4 others  known.  31550.  V.F.  ...  (C9P1)  3,500.00 

3 previous  lots  sold  as  one  lot (C7-9P)  10,500.00 


REALIZED 


$26,000.00 


$8,700.00 


$7,500.00 
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12  P 10c  dark  blue  1927  Lindbergh  large  die  proof.  Signed  by 

Postmaster  Harry  S.  New.  Only  5 others  known.  66872. 

V.F (ClOPl)  3,500.00 

13  P 5c  carmine  & blue.  1928  large  die  proof.  Signed  by  Post- 

master Harry  S.  New.  Probably  only  5 others  are  known. 

123476 Frame,  123477  Vignette.  V.F (CllPl)  3,000.00 

14  P Graf  Zeppelin  $1.30,  Albino  negative  imprint  transfer  roll 

proof  on  fiber  board.  Unlisted  by  Scott.  Listed  by  Sanabria 

as  PD  16  b without  price.  Possibly  unique.  V.F (C14P)  

15  P 1941  large  die  proof  in  black  of  transport  plane  series.  Cut 

out  “C”.  No  value  tablet.  Engraver’s  stock  proof  722657A. 

Probably  unique.  V.F (C25Pl)Est.  2,500.00-3,000.00 


$2,750.00 


$4,250.00 


$1,000.00 


$1,950.00 


16  P 


17  P 


18  P 


1929  envelope  proof  5c  in  dark  blue,  on  paper  11 " by  SVi " 
folded  in  half.  Watermarked  EMPIRE/USA/BOND.  V.F. 
(UClP)Est. 

1929  envelope  proof  5c  in  dark  blue,  on  paper  size  approx 

6 "by  6".  Watermarked  US/ 1929  — year  at  top.  V.F 

(UCIP)Est. 

The  two  previous  lots  offered  as  a set  if  price  exceeds  indi- 
vidual realizations (UCIP) 


1,000.00 


1,000.00 


$975.00 


British  Designer  of  Music  Stamps 
Has  American  Ties 


A New  York-based  designer  was  chosen  to  illustrate  the  1985  British  stamps  featuring 
composers.  He  is  Wilson  McLean,  whose  highly  individualistic  style  has  earned  him  every 
major  USA  award  in  his  field  over  the  last  30  years. 

The  stamps,  issued  to  coincide  with  European  Music  Year,  show  McLean’s  personal 
vision  of  four  pieces  of  music  — George  Frideric  Handel’s  “Water  Music’’  (17p);  Gustav 

(Continued  on  Page  10) 
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Book  One 


Columbian  Bank  Note  Company 

Color  Books 

by  MIKE  CARTER,  NLG 

RECENTLY  purchased  two  very  interesting  color  books  which  were  done  by  the  Colom- 
bian Bank  Note  Company.  Color  books,  as  most  of  you  already  know,  were  done  to 

present  the  different  ink  colors  available  in  an  engraved  portrait  or  security  design  to 

the  prospective  customer.  This  enabled  the  customer  or  security  designer  to  physically  see 
each  ink  color  presented  in  the  same  engraving  to  make  the  choice  of  ink  color  for  his  or  her 
needs  much  easier.  The  following  is  a description  of  each  of  the  two  books  and  their 
contents ; 


Book  Number  One 

The  book  is  bound  in  a large  grain  black  leather  with  the  covers  measuring  5 ‘/4 " x 3 " 
and  contains  nine  plates  on  heavy  bond-like  paper  measuring  S'Vie"  xlVi All  plates  are 
identical  and  consist  of  an  engraved  oval  portrait  of  Abraham  Lincoln  facing  right  inside  a 
lathework  and  floral  frame.  This  is  set  to  the  left  and  framed  by  a rectangular  lathework 
design  which  contains  other  devices  and  background.  At  left  justified  at  the  bottom  margin 
is  “Columbian  Bank  Note  Co.  Chicago”  and  centered  in  the  same  margin  is  the  color  of  the 
ink.  The  ink  colors  in  order  are  as  follows:  green,  orange,  brown,  blue,  terra  cotta,  olive 
green,  grey,  red  and  purple. 


Book  Number  Two 

This  book  is  found  in  a small  grain  black  leather  with  the  covers  measuring  5 V4 " x 2% " 
and  contains  17  plates  on  heavy  bond-like  paper  measuring  3'X6"x2l4  ".  The  plates  consist 
of  an  engraved  central  oval  portrait  of  George  Washington  facing  right,  similar  to  the  cur- 
rent portrait  on  the  $1  note,  on  a design  very  reminiscent  of  a banknote.  The  oval  portrait 
has  floral  supports  to  either  side  and  is  surrounded  by  a rectangular  lathework  frame  with 
floral  and  geometric  designs  in  the  corners  and  background  counter  placements.  At  the  bot- 
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Book  Two 


tom  centered  in  the  margin  is  “Columbian  Bank  Note  Company”  and  below  that  is  the 
color  and  its  number.  The  colors  in  the  order  in  which  they  appear  are  as  follows:  green  #1, 
orange  tfl,  blue  brown  H,  olive  §5,  grey  §6,  purple  ttl , red  #8,  maroon  #9,  terra  cotta 
mo,  green  #11,  orange  #12,  blue  #13,  brown  #14,  grey  #16,  yellow  #101,  and  black  #102. 
This  book  contains  a serial  number,  number  14,  stamped  in  red  in  the  upper  right  of  the 
back  cover. 


British  Designer — continued  from  Page  8 


Holst’s  “The  Planets  Suite”  (22p);  Frederick  Delius’s  “The  First  Cuckoo”  (31p)  and 
Edward  Elgar’s  “Sea  Pictures”  (34p).  The  designs  are  almost  surrealistic  in  their  interpreta- 
tion of  the  four  pieces. 

Wilson  McLean  was  born  in  Scotland  in  1937  and  began  his  career  in  a London  silk 
screen  shop.  Although  he  has  received  no  formal  training,  his  work  is  highly  renowned 

(Continued  on  Page  40) 
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A Tantalizing  Engraving 

Who  Was  Fanny  Davenport? 

by  CURTIS  D.  RADFORD,  M.D. 

N June  of  1983,  I attended  the  NAPEX  stamp  exhibition  in  Arlington,  Va.  This  par- 
ticular philatelic  show  is  a good  one  for  finding  back-of-the-book,  off-the-wall  col- 

lectables.  Since  I am  a collector  of  souvenir  engravings,  such  a show  naturally  appeals 

to  me.  During  the  show,  I attended  the  table  of  a Wesley  Crozier,  who  is  a postal  history 
dealer.  As  I went  from  table  to  table,  I gave  the  various  dealers  my  usual  “spiel”,  asking 
whether  they  had  any  steel  engraved  tickets,  cards,  programs,  menus,  and  the  like.  Instead 
of  giving  the  usual  negative  response  and  look  indicating  that  I must  be  crazy,  Mr.  Crozier 
instructed  me  to  sit  down  and  began  to  show  me  various  albums  of  postal  history.  Inter- 
spersed in  his  stock  of  postal  history  were  several  steel  engravings.  One  was  an  invitation 
printed  by  the  American  Bank  Note  Company;  another  was  a similar  invitation  printed  by 
the  Western  Bank  Note  Company.  The  third  item  was  a large  vignette  of  a woman  wearing 
very  fancy  turn-of-the-century  dress.  She  was  identified  as  Fanny  Davenport  on  the  engrav- 
ing. I quickly  purchased  the  three  items  for  $5  to  $7.50  each  and  left  the  table  quite  satisfied 
that  I had  procured  some  interesting  items  at  a very  reasonable  price. 

The  American  Bank  Note  Company  vignette  of  Fanny  Davenport  proved  to  be  par- 
ticularly haunting.  The  vignette  is  quite  large  and  shows  a young  woman  looking  off  towards 
her  right;  she  is  not  only  well  groomed  but  full  bosomed  and  quite  beautiful.  She  is  clad  in  a 
fancy,  revealing  dress  with  much  lace,  and  her  head  is  adorned  with  a feather  plumed  hat. 
For  the  subsequent  two  years  I have  looked  at  this  engraving  and  have  been  pursued  by  the 
question,  “Who  was  Fanny  Davenport?”.  For  that  reason  I thought  a quick  trip  to  the  local 
library  might  produce  some  information. 

Research  at  the  Oshkosh  Public  Library  revealed  that  Fanny  Davenport  was  christened 
Lily  Gypsy  Davenport.  She  was  born  in  London  in  a house  opposite  the  British  Museum  on 
April  10,  1850,  the  daughter  of  E.L.  Davenport,  who  was  one  of  America’s  leading  actors 
during  the  19th  century,  and  of  Fanny  “Vining”  Davenport,  who  herself  was  the  daughter 
of  an  English  actor  and  an  actress  in  her  own  right  during  her  entire  life.  Fanny  was  the 
eldest  of  seven  offspring,  all  of  whom  went  into  the  theater  as  a profession.  Hence  she  was  a 
real  child  of  the  theater.  Fanny  was  brought  to  America  in  1854  and  then  lived  and  attended 
school  in  Boston.  According  to  an  article  in  Lippincott’s  Magazine  from  October  1888, 
Fanny  Davenport  made  the  statement,  “I  cannot  remember  when  I did  not  love  the 
theater  . . .and  a passion  for  acting  seemed  born  in  me.”  Her  first  public  appearance  was  as 
a child  in  a play  called  Metamora  in  which  she  starred  with  her  father.  Thereafter,  she  began 
to  tour  with  her  parents  and  play  the  parts  of  children  whenever  this  was  required  in  the 
various  plays  in  which  they  participated.  Her  first  lines  were  spoken  on  the  stage  of  Burton’s 
Theater  in  New  York  City  on  February  23,  1857.  It  was  in  these  early  appearances  that  she 
was  billed  as  “Miss  Fanny”  and  this  ended  up  being  her  nickname. 

She  was  always  quite  robust  and  had  a rather  boyish  appearance.  For  this  reason,  she 
was  often  cast  in  boy’s  parts.  Indeed,  in  her  adult  debut,  her  role  was  that  of  King  Charles 
of  Spain  in  a play  entitled  Faint  Fleart  Never  Won  Fair  Lady.  This  play  opened  at  Nibb’s 
Garden  in  New  York  City  on  February  14,  1862.  She  starred  with  her  parents  in  it.  Shortly 
thereafter  she  left  the  touring  group  which  included  her  parents  and  began  her  own  career. 
Initially,  she  acted  independently  in  the  Louisville  Theater  Company  as  Carline  in  The  Black 
Cook  and  later  in  Mrs.  Crew’s  Company  at  the  Arch  Street  Theater  in  Pennsylvania.  It  was 
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in  Pennsylvania  that  she  attracted  the  attention  of  Augustin  Daly,  who  engaged  her  for  his 
own  Old  Fifth  Avenue  Theater  on  West  24th  Street  in  New  York  City.  It  was  here  that  she 
made  her  first  appearance  as  Lady  Gay  Spanker  in  a play  called  London  Assurance  and  she 
met  with  immediate  success.  So  began  the  second  portion  of  Fanny  Davenport’s  career. 

She  continued  to  work  at  the  Fifth  Avenue  Theater  and  also  at  Daly’s  Globe  Theater 
acting  in  a wide  variety  of  leading  roles  and  revivals  of  Shakespearean  and  other  English 
comedies  as  well  as  in  various  new  comedies.  As  time  went  on,  her  acting  became  much  more 
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mature  and  she  developed  the  ability  to  participate  in  more  emotional  and  dramatic  roles. 
Her  success  in  a play  entitled  Charity  induced  Mr.  Daly  to  write  Pique  in  which  Fanny 
played  the  part  of  Mabel  Renfrew  on  December  14,  1876.  This  play  proved  to  be  immensely 
successful  and  ran  for  238  consecutive  performances. 

Then  began  the  third  phase  of  Fanny  Davenport’s  career.  She  went  on  and  purchased 
the  rights  to  the  play  Pique  and  thereafter  she  began  her  own  touring  company  and  traveled 
around  the  United  States  performing  in  this  play.  Gradually  she  accumulated  a repertoire  of 
Shakespearean  and  modern  French  works  covering  a wide  spectrum.  However,  she  did  even- 
tually develop  the  ability  to  forsake  comedy  roles  and  began  to  perform  more  dramatic  and 
emotional  ones.  In  1882,  Fanny  attempted  to  continue  her  great  success  with  Pique  in 
England  but  met  with  little  success  on  the  English  stage  in  her  London  debut.  It  was  during 
this  time  that  Sarah  Bernhardt  was  getting  rave  reviews  in  Sardou’s  Fedora.  Fanny  saw 
opportunity  with  this  play  and  therefore  bought  the  American  rights  to  it.  She  thereupon 
returned  to  New  York  where  she  successfully  acted  in  it  profitably  for  five  consecutive 
seasons. 

With  the  exception  of  one  brief,  ill-fated  effort  in  a play  entitled  Joan  of  Arc,  Fanny 
subsequently  acted  in  only  three  plays — Sardou’s  La  Tosca,  Cleopatra,  and  Gismonda. 
Fanny  married  Edwin  H.  Price  on  July  30,  1879;  he  was  an  actor  in  her  company.  They  were 
divorced  in  1888.  Fanny  was  remarried  on  May  19,  1889  to  Melbourne  MacDowell;  he  also 
was  an  actor  in  her  company  who  became  a leading  man  with  her.  He  survived  her  upon  her 
passing  nine  years  later. 

Biographical  reports  indicate  that  Fanny  Davenport  was  a full-blown  type  who  was 
strikingly  handsome.  She  apparently  had  immense  popularity  throughout  American  society 
at  the  end  of  the  1800s.  She  was  of  unsurpassed  eminence  as  an  actress  and  maintained  this 
eminence  throughout  her  career.  It  was  widely  believed  that  her  best  works  included  her  roles 
in  Oliver  Twist,  Fedora  and  La  Tosca.  She  died  at  the  age  of  48  on  September  26,  1898  at 
her  summer  home  at  South  Dusbury,  Mass. 

The  engraving  of  Fanny  is  printed  on  glossy,  yellowish  paper  which  measures  21 '/2  by 
14  cm.  The  vignette  measures  14x91/2  cm.  and  is  printed  in  intaglio.  Again,  it  shows  Fanny 
Davenport  peering  off  to  her  right  in  a turn-of-the-century,  low-cut,  laced  dress  and  a 
feather  plumed  hat.  She’s  wearing  a considerable  amount  of  jewelry  as  well.  Below  the  vig- 
nette is  the  name  FANNY  DAVENPORT,  below  which,  in  small  print,  is  the  name  of  the 
printer.  The  American  Bank  Note  Company  of  New  York.  The  overall  size  of  the  engraving 
is  somewhat  irregular,  suggesting  it  was  cut  from  a larger  piece  of  paper.  On  the  back  are 
remnants  of  glue,  most  likely  from  a scrapbook.  I suspect  that  the  vignette  of  Fanny  Daven- 
port was  part  of  a souvenir  theater  program  or  was  from  a testimonial  tribute  to  this  then 
famous  actress.  I do  liOt  know  who  the  engraver  was.  Perhaps  some  of  our  readers  have  this 
same  engraving  and  more  information  as  to  the  reasons  it  was  printed.  Readers  can  contact 
the  author  at  400  Ceape  Ave.,  Oshkosh,  W1  54901. 
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The  following  is  a reprint  of  the  essay-proof  section  of  the  auction  sale  catalog  of  the  Slater 
collection,  referred  to  in  Dr.  Stanley  Bierman’s  article  “An  Inquiry  Into  a Group  of  Original 
Drawings  for  the  United  States  1847  issue,’’  Essay-Proof  Journal  166,  Page  52. 

ESSAYS  FOR  5c  and  10c 

1 Framed  portrait  of  Franklin  in  black  with  border  of  crossed  lines.  Die  proof  on  India, 

Very  fine,  believed  unique  

2 Framed  portrait  of  Franklin  with  large  “V”  below  and  “5”  at  top.  On  India  in  black, 

fine  and  rare  

3 Framed  head  of  Washington  in  black  on  India,  fine  and  rare  

The  following  three  lots  showing  framed  portraits  of  Washington  in  small  sheets  of  three  impressions 
each,  are  believed  to  be  the  only  examples  in  existence.  All  are  lightly  pen-cancelled  and  superb. 

4 Blue  on  bond  

5 Red  on  bond  

6 Green  on  bond  

Bank  notes  engraved  by  Rawdon,  Wright,  Hatch  and  Edson,  bearing  portraits  used  for  the  stamps. 

7 $1,  $2  Washington  head,  $3.00  head  of  Franklin,  $1  dated  1862,  others  dated  1837. 

Interesting  lot  .... 

8 $5  (2),  $10,  $20  uncut  sheet  of  four  dated  1864.  The  heads  of  Washington  and  Frank- 

lin on  both  $5.00  notes,  are  identical  with  the  “essays”  in  lots  1 and  3.  Superb  

9 $50.00  dated  1839,  head  of  Washington,  very  fine  

10  $25.00  dated  1837,  heads  of  Washington  and  Franklin.  Engraved  by  Draper,  Toppan, 

Longacre  & Co.,  fine  

11  Large  half  length  portrait  of  Franklin  in  black  from  a Painting  by  J.B.  Longacre.  The 

stamp  portrait  is  a faithful  copy  of  this  engraving  except  that  Franklin  is  shown 
facing  a little  to  the  left,  instead  of  a bit  to  the  right  as  in  the  originals,  very  fine  

12  Bust  of  Washington  and  facsimile  of  signature  in  black  on  large  sunken  card.  Fine  

13  Draped  portrait  of  Washington  in  black  on  card  inscribed  “Rawdon,  Wright,  Hatch 

& Edson  — Bank  Note  — Engravers  & Printers — 48  — Merchants  Exchange  — New 
York”,  fine  and  rare  

LARGE  DIE  PROOFS  OF  5c  1847  ON  INDIA 

All  of  these  proofs  are  in  superb  condition  unless  otherwise  noted. 


14  5c  brown  on  large  sunken  card  50.00 

15  Another  as  above,  not  mounted  50.00 

16  5c  dark  brown,  border  of  crossed  lines  partly  trimmed  50.00 

17  5c  green  mounted  on  large  sunken  card  50.00 

18  5c  yellowish  green,  crossed  lines  partly  cut  off  50.00 

19  5c  bluish  green,  crossed  lines  slightly  trimmed  50.00 

20  5c  violet  mounted  on  sunken  card  50.00 

21  Another  as  last,  not  mounted  50.00 

5c  black  50.00 
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5c  black,  darker  shade 
5c  grayish  black 

Another  as  last,  crossed  lines  partly  trimmed 

5c  carmine  rose 

5c  yellow 

5c  orange 

5c  reddish  orange 

5c  red 

5c  Vermilion,  crossed  lines  partly  cut  off 
5c  blue 

5c  white  (impression  taken  without  color),  rare 

5c  in  brown,  in  black  and  in  green,  die  impressions  on  original  cardboard  backing  cut 
to  size  of  plate  proofs,  very  fine 

Six  5c  and  five  10c,  some  in  trial  colors,  die  proofs  on  India  cut  close  to  designs,  fair  lot 

Die  Proofs  Printed  through  a mat  so  that  the  cross-hatching  shows  only  in  colorless  relief 

5c  brown  mounted  on  large  sunken  card 

Another  as  last,  not  mounted 

5c  yellowish  brown 

5c  red  brown 

5c  black 

5c  green 

5c  red 

5c  dark  brown  on  thin  glazed  white  cardboard.  Die  proof 
Another  as  last  in  blue 

Die  Proofs  on  thin  white  Bond  Paper 

5c  brown 

5c  pale  brown,  cross-hatching  trimmed 
5c  black 
5c  grayish  black 
5c  light  blue 
5c  blue 

5c  orange  yellow 
5c  red 

5c  light  green 
5c  bluish  green 

Die  Proofs  on  Laid  Paper 

5c  light  brown 

5c  light  brown,  stitch  and  paper  makers  watermark 
5c  light  brown,  on  bluish  tinted  laid  paper 


50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

50.00 


50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

50.00 

15.00 
15.00 
15.00 
15.00 
15.00 
15.00 
15.00 
15.00 
15.00 

15.00 

25.00 
25.00 
25.00 
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58  5c  light  brown  on  thinner  laid  paper  25.00 

59  5c  light  brown,  cut  close  to  design  and  gummed.  Passed  by  experts  25  years  ago  as 

unused  original  on  laid  paper.  Very  fine  

Die  Proofs  on  Colored  Bond  Paper 


60 

5c  brown  on  green 

25.00 

61 

5c  brown  on  green,  darker  shade 

25.00 

62 

5c  brown  on  salmon 

25.00 

63 

5c  brown  on  pale  bluish 

25.00 

64 

Another  as  last 

25.00 

65 

Another,  border  partly  trimmed 

25.00 

66 

5c  on  grey 

25.00 

67 

5c  brown  on  pink 

25.00 

68 

5c  brown  on  pale  pink 

25.00 

69 

5c  brown  on  yellow 

25.00 

70 

5c  brown  on  pale  yellow 

25.00 

Plate  Proofs  on  India 

71  5c  black,  top  row  horizontal  strip  of  four  on  original  cardboard  backing.  Very  fine,  ex- 

ceedingly scarce  80.00 

72  5c  brown,  “Specimen”  in  black  

73  5c  black  “Specimen”  in  red,  fine  block  of  four,  rare  

74  5c  dull  orange,  very  fine  horizontal  pair  overprinted  “Specimen”,  rare  

75  Same  as  last  in  block  of  four,  very  fine  despite  tiny  tear,  rare  

76  5c  brown  “Specimen”  block  of  sixteen  with  marginal  edge  at  left.  Remarkable  piece 

although  a bit  defective  

77  5c,  four  in  black,  two  in  dull  orange,  six  in  all,  four  with  Specimen,  defective  as  usual  

10c  1847  PROOFS 
LARGE  DIE  PROOFS  ON  INDIA 

All  of  these  proofs,  both  on  India  and  on  Bond,  are  in  superb  condition  unless  described  otherwise. 


259 

10c  black,  mounted  on  sunken  card 

50.00 

260 

10c  black 

50.00 

261 

10c  green,  mounted  on  sunken  card 

50.00 

262 

10c  green 

50.00 

263 

10c  violet,  on  sunken  card 

50.00 

264 

10c  violet 

50.00 

265 

10c  brown 

50.00 

266 

10c  brown 

50.00 

267 

10c  yellow 

50.00 

268 

10c  orange 

50.00 

269 

10c  reddish  orange 

50.00 
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270  10c  red  50.00 

271  10c  dark  red,  outer  frame  of  cross  lines  partly  trimmed  50.00 

272  10c  carmine  rose  50.00 

273  10c  blue  50.00 

274  10c  light  blue  50.00 

275  10c  brown  50.00 

276  10c  white  (impression  without  color),  rare  

The  following  three  die  impressions  are  on  thin  glazed  cardboard. 

277  10c  black  50.00 

278  10c  brownish  black  50.00 

279  10c  red  50.00 

280  10c  black  on  unglazed  cardboard,  very  rare  50.00 

Die  impressions  on  India  printed  through  a mat  so  that  the  outer  frame  of  crossed  lines  shows  only  in 

colorless  relief. 

281  10c  black  on  sunken  card,  rare  50.00 

282  Another  in  black  50.00 

283  Another  in  black,  cut  to  size  of  plate  proof,  mounted  on  piece  of  cardboard  

284  10c  brown  50.00 

285  Head  only  in  brownish  black,  very  rare  

286  Frame  only  in  brown,  very  rare  

287  10c  red,  10c  blue,  die  proofs  on  India  cut  close  

288  10c  brown  (2),  10c  black,  die  proofs  cut  close,  mounted  on  original  cardboard  backing  

Die  Proofs  on  Bond  Paper 

289  10c  black  15.00 

290  10c  black  15.00 

291  10c  black  15.00 

292  10c  black,  shows  printed  letters  on  back  15.00 

293  10c  black,  gummed  and  cut  close  

294  10c  green  15.00 

295  10c  bluish  green  15.00 

296  10c  deep  bluish  green,  cross-hatching  cut  off  

297  10c  orange  15.00 

298  10c  brown  15.00 

299  10c  dark  red  15.00 

300  10c  vermilion,  cross-hatching  cut  off  

301  10c  light  blue  15.00 

Die  Proofs  on  Laid  Paper 

302  10c  black  25.00 
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303  Same  as  last  on  vertically  laid,  rare 

304  10c  black,  very  thin  laid 

305  10c  black  on  medium  laid 

306  10c  black,  cut  close  and  gummed.  Accepted  by  experts  25  years  ago  as  original  stamp 

on  laid  paper 

Die  Proofs  on  Colored  Bond  Paper 

307  10c  black  on  pink 

308  Another 

309  10c  black  on  pale  pink 

310  10c  black  on  grey 

311  Another 

312  10c  black  on  bluish 

313  Another,  cross-hatching  partly  trimmed 
313A  10c  black  on  yellow 

314  Another 

315  10c  black  on  pale  yellow 

316  10c  black  on  orange 

317  10c  black  on  greenish  blue 

318  10c  black  on  bluish  green 

ORIGINAL  PLATE  PROOFS  ON  INDIA 
All  of  these  proofs  are  of  extreme  rarity. 

319  10c  brown  on  original  cardboard  backing 

320  Another  as  last 

321  Another  as  above,  but  overprinted  “Specimen” 

322  10c  dull  orange,  on  original  cardboard  backing 

323  10c  dull  orange,  horizontal  strip  of  four  (23-26R),  very  fine  except  at  right  where  it  is 

a trifle  defective.  Exceedingly  rare  piece 

324  10c  dull  orange,  overprinted  “Specimen” 

325  10c  black,  block  of  four  (42,  43,  52,  53R),  fine  though  touched  in  spots.  Believed  to  be 

the  only  known  block  of  original  plate  proofs  in  adopted  color 

326  10c  black,  horizontal  pair  with  more  than  half  of  another  at  right  (97,  98,  99R), 

“Specimen”  in  red,  attractive  in  spite  of  small  tears,  very  rare 

327  10c  brown,  10c  dull  orange  and  two  in  black,  also  two  in  black  with  “Specimen”,  all 

more  or  less  defective  as  usual 

REPRINTS  OF  1847  ISSUE 
DIE  PROOFS  ON  INDIA 

All  of  these  proofs  (Die  and  Plate)  are  in  superb  condition  unless  noted  otherwise. 

405  5c,  10c,  large  die  proof  in  black  on  India  mounted  on  original  cardboard  backing,  ex- 

cessively rare 


25.00 

25.00 

25.00 


25.00 

25.00 

25.00 

25.00 

25.00 

25.00 

25.00 

25.00 

25.00 

25.00 

25.00 

25.00 

25.00 


30.00 

30.00 


120.00 
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406  5c,  10c  in  green,  both  impressions  on  same  piece  of  paper.  Believed  to  be  one  of  two  in 


existence  

407  5c,  10c,  normal  colors,  small  die  proofs  15.00 

408  Same  as  last,  but  blurred  impressions  15.00 

409  10c  black,  small  die  7.50 

PLATE  PROOFS  ON  INDIA 

410  5c  dark  yellowish  brown,  horizontal  pair  10.00 

411  Same  in  block  of  four  20.00 

412  Another  block  of  four  20.00 

413  Same  in  a complete  pane  of  fifty  impressions,  superb  250.00 

414  5c  light  brown,  horizontal  pair  10.00 

415  Same  as  last,  horizontal  block  of  six  30.00 

416  5c,  10c  normal  plate  proofs  cut  close  and  mounted  on  large  sunken  cards  

417  5c  (2  shades),  10c  17.50 

418  5c,  10c,  two  shades  of  each,  all  a trifle  defective  25.00 

419  10c  black,  horizontal  pair  15.00 

420  10c  black,  block  of  four  30.00 

421  10c  black,  complete  pane  of  fifty,  superb  375.00 


PLATE  PROOFS  ON  CARDBOARD 


422  5c  dull  rose,  scissors  cut,  very  rare  

423  5c  yellowish  brown,  horizontal  pair  4.00 

424  5c  brown,  block  of  four  8.00 

425  Another  block  of  four,  blurred  impression  8.00 

426  Same  in  a complete  pane  of  fifty,  superb  100.00 


The  following  five  lots  show  the  trial  colors  complete  in  horizontal  blocks  of  eight.  All  are  superb 

and  rare. 

427  5c  blue  

428  5c  black  

429  5c  green  

430  5c  red  

431  5c  dark  brown  

432  5c,  complete  set  of  five  singles  in  above  colors  


433  10c  black,  block  of  four  16.00 

434  10c  grayish  black,  block  of  four  16.00 

435  10c  black,  complete  pane  of  fifty,  superb  200.00 

436  10c,  four  shades  and  three  shades  of  5c  22.00 


The  following  five  lots  show  the  10c  trial  colors  complete  in  horizontal  blocks  of  eight.  All  superb 

and  rare. 

437  10c  blue  


The  Essay  Proof  Journal  No.  169 


21 


438  10c  green 

439  10c  red 

440  10c  dark  brown 

441  10c  deep  greenish  black 


E.A.  Wright  Engraver’s  Trade  Card 

One  of  the  minor  U.S.  security  printing  firms  was  the  E.A.  Wright  Bank  Note  Com- 
pany, founded  by  Ernest  A.  Wright  in  New  York,  probably  in  the  1870s.  He  moved  to  Phila- 
delphia shortly  thereafter,  where  he  styled  himself  as  “E.A.  Wright  engraver  & printer”  at 
1032  Chestnut  St.,  as  the  trade  card  shown  here  attests.  This  little  1%  x 314  " engraved  card, 
printed  in  black  with  varying  tints  on  pinkish  stock,  is  backed  by  an  1883  calendar. 

The  firm  gained  prominence  in  the  early  years  of  the  20th  century  when  it  was  author- 
ized to  print  stock  certificates  for  companies  listed  on  the  New  York  Stock  Exchange.  It  is 
best  known  for  the  paper  money  printed  for  five  French  colonies  during  World  War  II,  but 
it  also  produced  many  postage  stamps  for  Liberia  in  the  1945-59  period  as  described  in  the 
Stanley  Gibbons  Postage  Stamp  Catalogues. 

According  to  Fred  Schwan’s  authoritative  monograph  The  Paper  Money  of  the  E.A. 
Wright  Bank  Note  Company  (BNR  Press,  1978),  the  firm  ultimately  became  part  of  Security 
Columbian  Bank  Note  Company  after  having  first  passed  to  Thomas  De  La  Rue,  which  for 
a brief  time  did  business  in  Philadelphia  as  the  Federated  Bank  Note  Company. 
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The  1944  U.S.  Armed  Forces  “Essay” 

by  BARBARA  R.  MUELLER 

MOWN  in  a rather  fuzzy  photograph  in  Essay-Proof  Journal  no.  136,  Fall  1977  issue, 
page  173,  is  the  somewhat  apocryphal  “Armed  Forces”  essay  of  1944.  The  original 

illustration  was  clipped  from  a Stanley  Gibbons  auction  catalog  of  an  October  13-14, 

1977  sale.  The  lot  was  described  as  “progressive  proof  of  helmet  in  blue,  framed  on  glazed 
card,  central  vignette  in  three  stages  of  development,  finished  stamp  in  black,  bluish-grey  by 
G.W.  Megee,  finished  die  proof,  signed  E.R.  Grove  (stated  only  2 known).” 

This  essay  was  listed  in  EPJ  no.  24,  October  1949,  page  228  as  part  of  an  addendum  to 
Brazer’s  original  catalog  of  U.S.  essays  of  adhesive  postage  stamps.  Numbered  0122E,  dated 
1944,  and  attributed  “not  by  Bureau  of  Engraving  and  Printing,”  it  was  classified  as  “frank 
for  free  postage.”  The  frame  was  said  to  have  been  engraved  by  G.W.  Megee  and  the  vig- 
nette by  E.R.  Grove.  The  size  of  the  die  sinkage  about  the  India  paper  essay  was  given  as 
76  X 44  mm.  Colors  were  essentially  red,  white  and  blue,  but  were  given  in  Brazer’s  complex 
code  in  use  at  the  time.  Only  one  was  recorded  in  existence  at  the  time. 

This  listing  was  followed  in  EPJ  no.  25,  January  1950  by  a letter  from  Ernest  A.  Kehr, 
then  stamp  editor  of  the  New  York  Herald-Tribune,  to  Harry  Weiss,  editor  of  Weekly 
Philatelic  Gossip,  who  had  reprinted  the  original  Brazer  listing: 

I have  just  seen  your  “Inside  Straight”  for  Dec.  31,  and  was  interested  in  what  you  had 
to  say  about  the  Edward  R.  Grove  essay  for  the  Free  stamp  and  feel  1 can  fill  in  a few  details. 

First  mention  of  this  particular  design  was  made  by  James  Waldo  Fawcett  in  the  Wash- 
ington Sunday  Star  early  during  the  war,  at  a time  when  there  was  considerable  talk  about 
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means  of  franking  with  adhesives  the  mail  of  our  armed  services.  Indeed,  several  individuals 
prepared  such  “free”  adhesives  and  used  them,  as  you  may  recall,  until  the  Post  Office 
Department  put  a halt  to  it. 

Mr.  Edward  R.  Grove  was  at  that  time  an  employee  of  the  Bureau  of  Engraving  and 
Printing  — and  was  at  least  until  1947,  when  he  was  one  of  the  engravers  at  the  Government 
display  at  CIPEX.  In  an  effort  to  give  the  Government  a suitable  design,  he  worked  on  his 
own  time  in  designing  this  particular  die  as  illustrated.  It  subsequently  was  submitted  as  an 
idea  to  the  Post  Office  Department,  but  nothing  more  came  of  it.  I have  exact  dates  in  my 
records,  but  hunting  for  them  would  involve  time:  they  are  not  necessarily  important,  but 
when  I first  saw  the  Fawcett  notice  I contacted  Mr.  Grove,  a talented  and  pleasant  gentle- 
man. I recall  his  telling  me  that  he  had  made  up  several  impressions  from  the  dies  and 
distributed  them  to  friends  or  interested  parties,  in  fact  he  gave  me  one,  which  I still  have  in 
my  reference  collection:  it  is  a fine  India  paper  impression,  still  affixed  to  the  usual  counter- 
sunk card  and  autographed  by  him. 

I am  sending  a carbon  of  this  letter  to  Mr.  Brazer  for  his  reference  and  information. 

This  work  clearly  shows  — as  do  many,  many  other  Bureau-employee  products,  that  given 
ample  time  to  do  a job.  United  States  engraving  can  match  or  even  surpass  any  produced 
elsewhere  in  the  world  ...  it  is  a magnificent  sample  of  true  intaglio  craftsmanship ! 

In  the  John  W.  Kaufmann,  Inc.  auction  91  of  January  28-29,  1983,  lot  722  was  described 
as  “United  States  armed  forces  postage  free  essay,  large  die  mounted  on  card,  design  in  red, 
white  and  blue,  signed  by  the  engraver  and  dated  1944,  extremely  fine  and  rare  possibly  unique 
(die  measures  65  x 55  mm.,  card  145  x 200  mm.)”  It  sold  for  $850.  But  as  we  know  from  the 
Kehr  comments,  it  is  not  unique.  One  resides  now  in  the  Daniel  Bagby  collection. 

Belmont  Paries,  editor  of  The  United  States  Specialist  and  long-time  stamp  columnist 
for  the  Washington  Star,  confirms  in  a letter  to  the  author  that  the  die  “essay”  as  Brazer 
called  it,  or  proof,  is  not  an  official  BEP  proof  and  there  is  no  record  of  it  or  the  subject  in 
Bureau  files.  Mr.  Paries  continues:  “Also  the  engraving  style  is  not  typical  of  BEP  art  at  the 
time,  and  a bicolor  stamp  would  have  been  impractical  in  1944.  However,  both  McGee  and 
Grove  were  BEP  employees  and  the  proof  probably  was  pulled  at  the  Bureau.  (The  design 
includes  quite  a bit  of  machine  engraving,  which  also  suggests  work  at  BEP.)  Grove  is  still 
living  [1984]  in  Plorida  and  if  I had  been  doing  a newspaper  column  at  the  time  the  proof 
was  sold  I would  have  called  him  and  asked  his  version.  The  lot  in  the  Kaufmann  sale  did 
not  come  from  him  or  McGee  but  from  another  Bureau  employee,  which  strongly  suggests 
the  work  was  done  for  private  purposes  on  BEP  facilities.” 

Thus,  this  “essay”  does  not  fall  within  the  parameters  set  up  by  Brazer  himself  in 
Journal  no.  1 — “any  design,  or  part  of  a design,  essayed  to  or  produced  by  a government 
(or  established  mail  carrier)  for  a stamp  and  differing  in  design  in  any  particular  from  an 
officially  issued  stamp.”  But  then,  neither  did  the  “U.S.  Army”  frank  of  1898  by  Kenyon 
fit  them,  yet  Brazer  listed  the  frank  as  0121E! 
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^.S.  proofs  and  Assays 

(Continued  from  Journal  No.  165,  Page  28) 

The  major  pioneer  listing  of  U.S.  proofs  and  essays  was  undertaken  by  John  K.  Tiffany 
and  published  in  the  American  Journal  of  Philately,  Vol.  2,  1889.  Although  it  has  long  since 
been  superseded  by  others,  including  the  works  of  Mason  and  Brazer  and  the  Scott  U.S. 
“Specialized”  catalogues,  in  its  original  form  this  listing  is  not  only  of  more  than  passing 
academic  interest;  it  can  have  value  for  today’s  student  who  may  turn  up  an  item  that  differs 
from  the  accepted  norm  and  seeks  an  historical  precedent  or  provenance.  Because  the 
original  listing  can  only  be  accessed  in  comprehensive  philatelic  libraries,  it  is  reprinted  here 
through  the  courtesy  of  Dr.  Stanley  Bierman,  who  also  points  out  that  Tiffany’s  work,  not 
Mason’s,  was  the  first  systematic  compilation  in  our  field.  An  interesting  sidelight  to  this  re- 
printing is  the  report  in  the  Philatelic  Monthly,  published  in  Philadelphia  in  July  1876,  that 
at  that  time  Tiffany  possessed  460  U.S.  essays  and  proofs.  Also  of  note  in  the  introductory 
section  is  Tiffany’s  terminology,  which  differs  somewhat  from  current  usage  but  which  does 
have  some  merit.  BRM 


by  JOHN  K.  TIFFANY 

ESSAYS 


1850 — Type  1. 

A stamp,  for  a time  supposed  to  be  an  issue  of  the  Albany  postmaster,  was  engraved  in  1850  by 
J.E.  Gavit,  afterwards  President  of  the  American  Bank  Note  Company.  It  bears  the  bust  of  Robert 
Fulton  in  profile  to  left,  with  fur  cap,  on  a rectangular  back  ground  of  dots  and  lines  of  color  pre- 
senting the  appearance  of  a colorless  lace  work  of  diamonds  on  a colored  ground.  This  is  edged  with  a 
rectangular  frame  bordered  by  a colorless  line  between  five  colored  lines,  both  within  and  without.  A 
part  of  the  upper  bar  is  filled  in  solid  color  to  form  a label  with  square  ends,  inscribed  ''Postage,"  in 
colorless  capitals,  and  a part  of  the  lower  base  is  likewise  filled  in,  to  form  a solid  label,  inscribed  "Five 
Cents,"  in  similar  letters.  On  the  left  bar  is  "Albany, " on  the  right  "Office,  ” both  in  outlined  capitals, 
shaded  on  the  face.  The  corners  are  filled  with  scrolls  of  single  colored  lines. 

Die  impression,  23/2  x 25/2  mm.  in  color  on 

{a)  Bond  paper,  in  5 cents  black,  blue,  brown,  vermilion. 

{b)  India  paper  in  5 cents  black,  blue,  brown,  vermilion. 

(c)  India  paper,  mounted  on  card  in  5 cents  black,  blue,  brown,  vermilion. 

1851  — Type  2, 

Design  of  the  one  cent  1851  issue,  head  of  Franklin,  etc.  but  value  changed  to  six  cents. 

1857  — Type  3. 

Bust  of  Washington  in  profile  to  the  left  on  a rectangular  ground  of  fine  colored  lines  interwoven 
in  pairs  to  give  the  effect  of  rays  extending  in  all  directions.  These  rays  are  really  rows  of  colorless 
diamonds,  the  spaces  between  being  rows  of  smaller  colorless  diamonds,  each  framed  by  a pair  of 
colored  lines  with  colorless  spaces  between,  crossed  at  the  four  points.  A pair  of  colored  lines,  with  a 
colorless  line  between,  borders  the  rectangle.  The  outer  rows  of  the  larger  colorless  diamonds  have  a 
smaller  colored  diamond  inserted  in  each  diamond,  giving  the  appearance  of  an  oval  about  the  bust.  A 
curved  label  following  the  oval  lines  is  filled  in  solid  color  above  and  below,  to  bear  the  inscription 
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''Postage"  above,  ''Three  Cents"  below  in  colorless  capitals.  "V"  and  “5”  in  the  upper  corners,  “3” 
and  “3”  in  the  lower  corners  in  colorless  faced  capitals  and  numerals  outlined  in  color.  Engraved  on 
steel  by  the  American  Bank  Note  Company. 


3 CENTS. 


Die  impression,  MVi  x 24  mm.  in  color  on 

(o)  India  paper  in  vermilion,  rose,  rosy  violet,  brown,  black,  blue,  green. 

{b)  India  on  card  in  green,  brown. 

(c)  Bond  paper  in  vermilion,  brown,  black,  blue,  green. 

1857— Type  4. 

Bust  of  Washington  in  profile  to  left,  similar  to  the  preceding,  on  a rectangular  ground  formed  of 
straight  diagonal  colored  lines  forming  diamonds,  interlaced  by  finer  curved  colored  lines,  giving  an  ef- 
fect of  light  spaces  crossed  by  zig-zag  lines,  alternated  horizontally  with  darker  spaces.  Some  of  the 
diagonal  lines  are  omitted  at  the  sides  to  form  a frame  in  which  alternate  spaces  are  filled  with  color  to 
form  pattern.  A colorless  5 pointed  star  is  placed  in  each  corner.  A solid  band  is  filled  with  color  and 
inscribed  in  colorless  capitals,  above  ''U.S.  Postage,"  below  ''Three  Cents."  The  whole  is  edged  by  a 
pair  of  fine  colored  lines  with  colorless  line  between,  with  another  fine  colored  line  on  all  sides,  about  1 
mm.  from  stamp.  Engraved  by  the  American  Bank  Note  Company  on  steel. 

3 CENTS. 


Die  impression,  191/2  x 24  mm.  in  color  on 

(a)  India  paper  in  vermilion,  rose,  brown,  black,  blue,  green. 

(b)  Bond  paper  in  vermilion,  rose?,  brown,  black,  blue?,  green. 

(c)  India  paper,  head  of  this  type,  but  fully  a quarter  of  an  inch  more  of  the  bust  shown  on  ground 
of  horizontal  and  diagonal  lines  forming  oval  disk  18x33  mm.  surrounded  by  fine  colored  line,  no 
frame;  vermilion,  black,  green,  brown,  red  brown,  blue. 

(d)  India  paper,  bust  exactly  like  the  type,  but  on  ground  of  horizontal  and  diagonal  lines,  form- 
ing oval  18x22  mm.,  no  frame;  blue. 


1857— Type  5. 

Bust  of  Washington  in  profile  to  left,  similar  to  the  preceding,  but  features  a little  fuller,  robe 
shorter,  on  colored  ground  divided  into  long  diamonds  by  slightly  curved  colorless  lines  interlaced  and 
rayed,  the  ends  twisted  into  a colorless  waved  border;  outside  this  is  a narrow  band  ornamented  by  a 
colorless  line,  making  a chain  of  script  ees;  outside  this  again  a colorless  waved  border,  another  colored 
band  crossed  by  intersecting  colorless  lines,  then  a colorless  line,  then  a colored  band  twice  the  width  of 
the  other  two,  ornamented  by  curved  colorless  diagonal  lines  crossed  in  opposite  directions.  These  lines 
extend  to  the  colorless  border  beyond.  Outside  all  a thick  and  thin  colored  line  separated  by  a colorless 
line.  These  lines  all  form  a double  rounded  corner  with  a depression  inwards  between  its  projections.  A 
similar  depression  on  each  side  of  the  corner  with  a similar  projection  between  these,  completes  the  out- 
line. Covering  a portion  of  the  two  outer  colored  bands  a solid  bent  label  above  is  inscribed  ''U.S. 
Postage,"  in  colorless  faced  capitals.  Below  in  similar  letters,  ''Three  Cents,"  but  on  a ground  of 
parallel  colored  lines,  crossed  by  diagonal  colored  lines  very  close.  Engraved  by  the  American  Bank 
Note  Company. 

3 CENTS. 

Die  impression,  20  x 26  mm.  in  color  on 

(g)  India  paper,  vermilion,  brown,  black,  blue,  green. 

(b)  Head  of  the  above,  but  on  ground  of  horizontal  and  diagonal  lines  very  close,  forming  an  oval 
18x22  mm.,  no  frame;  india  paper,  vermilion,  black,  green,  brown,  orange. 

1857  — Type  6. 

Bust  of  Washington  in  profile  to  the  left,  but  head  larger,  features  coarser,  nose  more  rounded, 
robe  short,  on  colored  ground,  divided  into  long  diamonds  by  slightly  curved  colorless  lines,  interlaced 
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and  rayed,  connecting  with  a series  of  more  curved  colorless  lines,  interlaced,  making  the  spaces  nearly 
square  between  them  and  forming  a waved  frame  about  the  first  described  ground,  which  is  shaped  like 
that  of  Type  4.  Two  dark  portions  of  the  ground,  like  colored  lines,  separated  by  a colorless  line,  sur- 
round this,  and  a second  similar  frame  succeeds  with  same  outline,  then  a colored  portion  of  the 
ground,  a colorless  line,  and  finally  a fine  colored  line,  all  preserving  the  same  curves.  Between  the  two 
frames  both  at  the  top,  and  bottom,  a curved  solid  colored  label  is  let  in,  covering  part  of  each  and  the 
separating  lines,  and  is  inscribed  in  colorless  capitals,  above  “C/.S.  Postage,”  below  "Three  Cents.” 
Engraved  by  the  American  Bank  Note  Company, 

3 CENTS. 


Die  impression,  20  x 26  Vi  mm.  in  color  on 

(a)  India  paper  in  carmine,  bistre,  brown,  black,  blue,  green. 
(t>)  Bond  paper  in  bistre,  blue. 


1857— Type  7. 

Same  bust  of  Washington  as  the  preceding,  on  a colored  ground,  ornamented  by  interlaced  color- 
less lines  as  before,  but  now  forming  loops  at  the  ends  and  showing  a line  of  color  around  the  ground. 
Two  frames  of  interlaced  lines  waved  as  before,  but  finer  and  narrower,  and  separated  only  by  a line  of 
color,  and  a third  similar  series,  more  wavy,  twined  first  upon  one  and  then  the  other,  crossing  the 
separating  line  four  times  on  each  side.  A strong  line  of  color  outside  bordered  by  a white  line,  A hori- 
zontally lined  ground  fills  up  the  rectangle  outside,  this  edged  by  a fine  colored  line,  a colorless  line  and 
an  outside  colored  line.  A small  colored  oval  bordered  by  a colorless  and  colored  line  in  each  corner, 
with  a leaf  above  and  below  each,  inscribed  "A”  "B.”  "N.”  "Co.,”  in  colorless  faced  pearled 
capitals.  Solid  colored  labels  let  in  between  the  waved  frames  as  before,  but  following  their  curves  and 
inscribed  "American  Bank  Note”  above,  "Company,  New  York”  below,  in  colorless  faced  capitals. 
Engraved  on  steel  as  an  essay  of  workmanship  and  design  by  the  American  Bank  Note  Company. 


NO  VALUE  EXPRESSED. 

Die  impression,  20 V2  x 26  mm.  in  color  on 

(a)  India  paper,  vermilion,  black,  blue,  green. 

{b)  Tissue,  blue,  gummed  on  the  face. 


1857 — Type  8. 

Bust  of  Washington  in  profile  to  right,  on  a ground  of  parallel  vertical  colored  lines,  crossed  by 
horizontal  colored  lines,  gradually  drawn  closer  and  closer  together  towards  the  arched  top,  bordered 
by  a colored  line.  A second  line  1 Vi  mm.  from  the  sides  of  this  forms  a square,  the  intermediate  spaces 
are  ornamented  on  the  sides  by  foliations  outlined  between  fine  vertical  lines  and  in  the  spandrels  on  a 
ground  of  horizontal  lines.  Above  this  a solid  colored  label,  inscribed  "U.S.  Postage,”  in  colorless 
faced  capitals,  the  top  line  extended  to  meet  the  side  lines  of  the  square,  enclosing  a colorless  space  at 
each  end,  ornamented  by  an  interior  square  of  colored  lines.  A solid  colored  label  across  the  entire  base 
of  the  square,  inscribed  "Three  Cents”  in  similar  letters  to  those  in  top  label.  Outside  all  a colorless 
line  and  a pair  of  very  fine  colored  lines  separated  by  a very  fine  colorless  space  completes  the  rec- 
tangle. Engraved  on  steel  by  the  American  Bank  Note  Company, 

3 CENTS. 


Die  impression,  19  x llVi  mm.  in  color  on 

(a)  India  paper  in  violet,  black. 

(b)  Bond  paper  in  vermilion,  orange,  brown,  blue,  green. 

1857  — Type  9. 

Head  of  Washington,  turned  three-quarters  to  the  right,  on  a circular  disk  with  ground  of  parallel, 
vertical  and  horizontal  crossed  colored  lines,  edged  by  a fine  colored  line,  a colorless  line,  and  a heavy 
colored  line.  The  frame  ornamented  by  a series  of  colorless  lines,  (forming  ragged  loops  on  a solid 
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ground  presents  a wavy  border  edged  by  a colorless  line,)  a colored  line,  a broader  colorless  line  and 
exterior  colored  line,  forming  four  scollops  at  the  top,  bottom  and  each  side,  16  in  all.  “t/.S.  ” at  the 
top  on  the  ground  in  outlined  colorless  faced  capitals,  ''Postage”  above  and  ''Three  Cents”  below  the 
circle,  on  solid  colored  labels  following  its  lines  in  colorless  faced  capitals.  Engraved  by  the  American 
Bank  Note  Co.,  on  steel. 


3 CENTS. 


Die  impression  22  x 28  mm.  in  color  on 

(a)  India  paper  in  red,  red-brown,  brown,  violet,  black,  green,  blue. 

(b)  Bond  paper  in  black,  green. 

This  stamp  suggests  the  design  of  the  five  cents  of  1851  and  1861,  but  the  engraving  is  much  more 
delicate,  and  the  border  much  more  wavy. 


1857— Type  10. 

The  frame  of  the  preceding  laid  on  its  side  and  the  geometric  lathe  work  continued  to  the  centre. 
Upon  this  is  outlined  in  color  a large  numeral  “3”  the  colorless  face  slightly  ornamented,  with  "U”  to 
the  left,  “S”  to  the  right,  "Postage”  above  "Cents”  below  in  large  colorless  faced  capitals  outlined 
and  shaded  on  the  outside  in  color  and  parallel  lines.  Engraved  by  the  American  Bank  Note  Co., 
on  steel. 


3 CENTS. 


Die  impression  28  x 28 ‘/2  mm.  in  color  on 

(a)  India  paper  in  red,  brown,  violet,  black,  blue,  green,  pea  green. 

(b)  Bond  paper  in  red,  brown,  violet,  black,  blue,  green,  pea  green. 

(c)  The  preceding  types  9 and  10  together  on  the  same  sheet  of  paper  in  green,  blue,  black, 
vermilion,  brown. 


1857  — Type  11. 

Exactly  the  same  as  Type  10,  except  that  the  letters  "U”  and  "S”  are  omitted.  Engraved  by  the 
American  Bank  Note  Co.,  on  steel. 


3 CENTS. 


Die  impression,  28  x 22 ‘/2  mm.  in  color  on  ■ 

(a)  India  paper  in  brown. 

(b)  Bond  paper  in  black,  green,  blue. 

(c)  Ordinary  thin  paper  in  black,  green,  blue,  vermilion,  brown. 

1860  — Type  12. 

This  was  the  design  of  type  1,  made  over  by  Mr.  Gavit.  Head  of  Fulton,  etc.  The  side  labels 
omitted,  top  label  lengthened  and  inscribed  "U.S.  Postage”  in  larger  letters  with  small  colorless  square 
with  colored  "A”  on  left,  "B”  on  the  right  after  the  English  system,  lower  label  lengthened  and  in- 
scribed "Three  Cents”  in  larger  letters.  Same  edge  continued  on  the  side.  Engraved  by  the  American 
Bank  Note  Co.,  on  steel. 


3 CENTS. 


Die  impression  19  x 23  mm.  in  color  on 

(o)  India  paper  in  vermilion,  carmine,  violet,  orange,  brown,  black,  blue,  green. 
(Jb)  Bond  paper  in  blue,  black. 


1861  — Type  13. 

The  frame  of  the  five  cent  stamp  of  1861  but  with  the  colored  and  colorless  parts  and  lines  inter- 
changed so  as  to  present  the  letters  and  figures  in  color,  shaded  in  white,  etc.,  the  entire  paper  outside 
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in  the  same  color  as  this  frame,  which  consequently  stands  out  as  if  printed  in  white.  The  medallion  cut 
out  and  filled  in  with  the  head  of  Washington  printed  in  another  color  from  the  die  of  the  12  cents  of 
the  same  series.  The  essay  made  to  show  a process  of  printing  stamps  in  two  colors  or  inks  of  different 
chemical  composition  as  a safeguard  against  cleaning.  Prepared  by  the  National  Bank  Note  Co. 

5 CENTS. 

The  frame  from  untrimmed  die  in  yellow  brown. 

Center  from  die,  dark  brown. 

The  frame  from  untrimmed  die  in  green. 

Center  from  die,  vermilion. 

This  value  also  exists  according  to  M.  Moens  ''festonnt  vers  I’interieur,”  there  being  three 
“festons”  or  scollops,  black  on  cardboard. 


Type  14. 

10  CENTS. 

Similarly  constructed  from  the  frame  of  the  ten  cents  of  1861,  and  likewise  scolloped  inside.  There 
being  two  scollops  only;  black  on  cardboard.  (Moens). 

The  report  of  the  Postmaster  General  for  the  year  ending  June  30,  1863,  discourses  on  the  re-use  of 
cancelled  stamps  and  declares  that  the  only  way  to  prevent  this  fraud  is  to  print  stamps  in  fugitive  inks, 
i.e.,  colors  that  will  not  resist  the  action  of  liquids,  or  that  the  stamps  should  be  self-destroying,  i.e., 
cancelled  by  the  act  of  using  them.  He  says  that  these  varieties  have  been  proposed  and  were  being  tested. 

1863  — Type  15. 

Types  of  the  1861  issue  printed  on  the  back  of  a transparent  paper  (See  No.  23,  under  Patents),  or 
on  goldbeaters  skin  and  gummed  on  the  impression.  The  design  is  seen  through  the  paper  or  skin,  and 
when  the  stamp  so  printed  is  fastened  on  the  letter  any  attempt  to  remove  it  leaves  the  colored  design 
adhering  to  the  letter  and  the  paper  of  the  stamp  comes  off  plain,  without  color  or  device.  These 
impressions  made  only  for  trial  of  the  method  from  the  plates  in  use  show  the  designs  reversed.  Printed 
by  the  National  Bank  Note  Co. 

Plate  impressions  of  the  current  series  in  these  colors  in  use  on  transparent  papers ; 1 cent  blue,  3 
cents  pale  rose,  carmine,  5 cents  brown,  10  cents  green,  12  cents  black,  24  cents  lilac,  30  cents  orange 
on  blue  paper,  90  cents  dark  blue.  All  unperforated  and  3 cents  pale  rose,  perforated  12. 

1863  — Type  16. 

Same  design  as  the  three  cents  current  type  (1861  issue),  but  with  the  ground  of  the  background 
and  frame  recut,  showing  the  lines  in  color  and  the  ground  in  white,  the  corners  unfinished.  The  letters 
and  head  are  the  same  so  that  being  printed  like  the  foregoing  on  the  reverse  of  the  paper  the  design  still 
appears  reversed.  Prepared  by  the  National  Bank  Note  Co. 

3 CENTS,  DARK  ROSE 

1863— Type  17. 

Head  of  Washington,  in  profile  to  the  left  on  a ground  of  coarse  colored  horizontal  lines,  edged  by 
a colored  line  forming  an  arched  panel,  surrounded  by  a broad  frame  edged  by  a colored  line  to  form  a 
rectangle  with  a ground  of  waved  vertical  colored  lines  connected  by  colored  dots.  “t/.S.  ” and  “Po5/- 
age”  above,  “Three”  and  “Cents,”  below,  in  two  lines  each  of  colored  faced  capitals,  “i”  and  “5”  in 
the  upper  and  “C/.S. ” on  United  States  Shields  in  the  lower  corners;  all  in  colorless  faced  numerals  and 
capitals.  Roman  Faces  on  the  sides,  all  on  the  ground  of  the  frame;  a second  frame  outside  this  formed 
of  a broad  band  of  colorless  diamonds  separated  by  diagonal  colorless  lines  crossing.  Engraved  in  relief 
by  the  National  Bank  Note  Co. 

3 CENTS. 


Die  impression  23x28  mm.  in  color  on 

(a)  Patent  tissue  paper,  gummed,  brown,  green. 
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This  die  being  engraved  for  the  purpose  when  printed  on  the  back  of  the  paper,  presents  the  design 
as  described  in  the  proper  position, 

(b)  On  ordinary  white  paper  showing  the  design  reversed,  blue,  red. 

(c)  On  white  cardboard  62x62  showing  the  design  reversed  and  deeply  indented,  green. 

{d)  On  white  paper  chemically  prepared  and  turning  blue  if  wet,  showing  the  design  reversed, 
carmine,  Prussian  blue,  orange. 


1863  — Type  18. 

Bust  of  Franklin  to  right  in  an  oval  “i7.5.  Postage,''  above,  “Sk  Cents”  below.  Rectangular. 
Catalogued  by  Kline’s  Manual. 


6 cents  black. 

1863  — Type  19. 

Fac  simile  of  the  Three  cent  coin  of  the  United  States  in  the  center  with  a star  with  eight  rays  in 
each  corner  on  a rectangular  notched  ground.  Catalogued  by  Kline’s  Manual. 

3 cents,  pearl  gray. 

1863  — Type  20. 

Large  figure  3 in  the  center  of  a circle  with  ground  composed  of  the  word  “Three”  many  times 
repeated.  Figure  “5”  in  the  upper  angles  “f/.S.  Post  Office,"  above,  "Three  Cents,"  below.  Cata- 
logued by  Kline’s  Manual, 


3 cents,  black,  blue. 

1863  — Type  21. 

Small  head  of  Liberty  with  Phrigian  Cap  in  profile  to  left  on  a solid  oval  9x  12  mm.  let  into  the 
shield  of  the  Arms  of  the  United  States.  "U.S."  and  "Postage,"  in  two  lines  of  fancy  capitals  above. 
"Three  Cents"  in  plain  outlined  ribbon,  below  “3”  and  “3”  placed  diagonally  in  the  upper  corner,  the 
whole  surrounded  by  double  outlined  foliations  very  light.  The  whole  is  a rude  wood  block  or  litho- 
graphic production,  first  announced  and  vouched  for  by  the  Stamp  Collectors’  Magazine.  Engraved  by 
the  American  Bank  Note  Co. 


3 CENTS. 


? Impression,  23 '/2  x26  mm.  in  color  on 

(a)  White  paper  in  red,  scarlet,  violet,  black,  blue,  green. 

{b)  Pink  “ mauve. 

(c)  Same  with  types  22  and  23  on  one  sheet  of  white  wove  paper,  green,  red,  black,  purple, 
and  blue. 

{d)  Same  three  on  yellow  wove  paper  in  purple,  green,  blue,  black. 

1863  — Type  22. 

Large  head  of  Liberty  with  cap  and  a colored  collar  ornamented  with  a large  star  in  front  and  four 
smaller  stars  on  each  side  on  a solid  circular  disk,  20  mm.  in  diameter,  inscribed  in  white  capitals 
"United"  on  the  left,  "States, " on  the  right,  bordered  by  a waved  colorless  line,  a fine  colored  line  and 
a second  colorless  line,  "Postage"  above,  "Five  Cents"  below,  in  graduated  fancy  colored  capitals  on 
the  colorless  ground.  Doubly  outlined  shield  in  the  upper  corners  bearing  a colored  “5,”  on  the  white 
ground.  Light  outlined  colored  scrolls  completing  the  irregular  rectangular  design.  Announced  with  the 
preceding.  Engraved  by  same  process  by  the  American  Bank  Note  Co. 

5 CENTS. 


? Impression,  22x26  mm.  in  color  on 

(a)  White  paper,  carmine,  rose,  violet,  black,  blue,  green. 

(b)  Mauve  paper,  violet. 

(c)  Yellow  paper,  red,  violet. 

Four  designs  on  plate. 
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{d)  Same.  Three  specimens  and  three  each  of  types  23  and  24  making  plate  of  9 on  sheet  of  wove 
paper  in  black,  purple,  red,  blue,  green. 

(e)  Same  as  d on  laid  colored  paper: 

“ “ pink  paper,  red,  green,  blue,  black. 

“ “ yellow  “ red,  green,  purple,  blue,  black. 

“ “ green  “ red,  green,  purple,  blue,  black. 

“ “ cream  “ red,  green,  blue,  black. 

(/)  Same  as  d on  pale  yellow  wove  paper,  red,  green,  blue. 

1863  — Type  23. 

Head  of  an  Indian,  in  profile  to  left,  with  feathered  head  dress,  on  a solid  colored  circular  disk,  18 
mm.  in  diameter,  edged  with  a colorless  and  colored  line.  Curved  outlined  label  above,  inscribed  “t/.S. 
Postage  ” in  colored  block  capitals.  Straight  outlined  label  below,  inscribed  “Two  Cents  “ in  spurred 
colored  capitals.  Small  colored  circular  disk  with  two  colorless  and  two  colored  lines  about  it  and  in- 
scribed with  colorless  faced  numeral  “2”  placed  diagonally  in  each  corner  above.  The  remainder  of  the 
design  is  filled  with  scrolls  doubly  outlined  in  color.  Announced  with  the  preceding  pair  and  engraved 
by  the  American  Bank  Note  Co.,  by  the  same  process. 

2 CENTS. 

? Impression  21x25  mm.  in  color  on  white  paper,  vermilion,  red,  violet,  black,  Prussian  blue, 
green. 

Four  times  repeated  on  plate. 


1863  — Type  24. 

Head  of  an  Indian  in  profile  to  right,  on  an  oval  disk  I6I/2  x20  mm.,  horizontally  lined,  bordered 
by  a colored  line  and  broad  white  line  and  a colored  frame  terminated  by  three  long  and  two  short 
double  scrolls  curved  outwards  on  the  sides,  an  outlined  scroll  curved  inwards  at  each  corner,  a single 
scroll  curved  outwards  and  round  at  the  ends  above  and  below,  all  in  white,  outlined  with  color.  Frame 
broad  at  the  top  and  bottom  lined  with  colorless  lines  and  inscribed,  above,  “United  States”  below 
“Ten  Cents’’  in  colorless  faced  letters,  shaded  outside,  “X’’  and  “X,’’  in  the  upper,  “10’’  and  “10’’  in 
the  lower  corners,  outside  the  frame.  Engraved  in  relief  by  the  American  Bank  Note  Co.,  and  an- 
nounced with  the  three  preceding. 


TEN  CENTS. 

Block  impression,  lOVi  x26V2  mm.  in  color  on 

(a)  White  paper  in  red,  violet,  brown,  black,  blue,  green. 

(b)  Cream  soft  card,  red,  violet,  black,  blue,  green. 

Four  impressions  on  plate. 

These  four  essays  were  prepared  to  illustrate  some  process  for  making  stamps  and,  besides,  are  said 
to  have  been  exhibited  by  the  Company  at  the  International  Exhibition  at  Vienna. 

The  American  Journal  of  Philately,  Vol.  Ill,  page  101,  describes  the  following  essay:  A large 
eagle  turned  to  the  left,  head  elevated  and  neck  straight,  wings  raised,  that  in  the  foreground  very  high, 
standing  on  the  prostrate  shield  of  the  United  States,  grasping  the  arrows  and  laurel  branch  surrounded 
by  13  stars  outlined  in  the  lined  background.  Colorless  ribbon  below  inscribed  “E  Pluribus  Unum,”  in 
small  colored  capitals  “8’’  in  colorless  numerals  in  square  in  the  four  corners,  “Specimen’’  in  colorless 
capitals  on  arched  band  above. 

Impressions  20x25  mm.  in  color  on  white. 

8 CENTS,  ORANGE. 


1865  — Type  26. 


The  daily  papers  in  July  1865  described  another  essay  as  being  engraved, 
in  an  ornamented  frame,  “U”  and  “S’’  in  the  upper  corners,  “1  c.’’  and 
Above  “Postage,”  below,  “One  cent.”  A star  with  rays  above  the  bust. 

1 cent  vermilion,  mauve,  green. 


Bust  of  President  Lincoln 
1 c.’’  in  the  lower  corners. 
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1865  — Type  27. 

The  1 cent  current  series  (1861),  with  a coupon  above  nearly  the  same  size.  Plain  ground  frame 
with  an  exterior  fine  colored  line,  a colorless  line  within,  and  a broad  colored  border  IVi  mm.  wide, 
ornamented  by  three  lines  of  colorless  spirals,  an  interior  colorless  and  colored  line.  Ornamental  pro- 
jecting corners.  In  colored  letters  on  the  plain  ground  ''Stamp''  in  one  line  of  capitals  “of  no  value"  in 
second  line  of  small  letters,  “without"  and  “Coupon"  in  two  lines  of  florate  letters  placed  diagonally 
between  flourishes.  “Coupon"  in  another  line  of  capitals,  “to  be  removed,"  in  one  line  and  “only  by 
the"  in  another  of  small  letters,  “Postmaster"  in  curved  line  of  capitals  with  dash  beneath.  The  stamp 
was  to  be  gummed,  the  coupon  not.  Engraved  by  the  National  Bank  Note  Co.,  on  steel. 

1 CENT. 

(fl)  Die  impression,  stamps  20x25,  coupon  20x  22  mm.  in  color  on  large  India  paper  mounted  on 
card  board. 

red,  purple,  violet,  brown,  blue,  green,  black. 

(b)  Plate  impression  on  India,  black, 

(c)  “ “ “ card,  black. 


1865  — Type  28. 

Large  outlined  spurred  “C,  ” 81  mm.  high,  ornamented  on  the  face,  shaded  outside,  on  a ground 
of  colored  geometric  lathe-worth,  above  “United  States  Stamp,"  below,  “Three  Cents"  in  curved  lines 
of  outlined  colorless  faced  capitals  shaded  outside  on  the  groundwork,  which  is  edged  on  the  sides  and 
beneath  with  laurel  leaves,  and  surmounted  by  a large  eagle  turned  to  the  right  with  outspread  wings, 
holding  the  prostrate  shield,  branches  and  arrows,  rays  in  the  background.  The  whole  is  surrounded  by 
single  colored  lines  forming  the  rectangle. 

Die  impression  21  x'ibVi  mm.  in  color  on  large  india  paper. 

3 CENTS,  CARMINE. 

1865— Type  29. 

A large  colored  2 6 mm.  high  on  a small  solid  colored  oval  8 Vi  by  10  mm.  surrounded  by  a colored 
oval  band  2 mm.  wide,  and  two  ovals  of  colorless  engine  turned  lines  on  colored  bands,  separated  by  a 
colorless  line,  corners  filled  by  triangular  ornaments  of  colorless  geometric  lathe-work  on  colored 
ground,  bounded  by  a white  and  colored  line  forming  rectangle.  “2”  and  “2"  in  the  upper  corners, 
“U"  and  “S"  in  the  lower  corners  partly  on  the  band  and  partly  on  the  colored  ornaments,  in  colorless 
figures  and  capitals.  In  two  lines  of  colorless  faced  capitals  on  the  upper  part  of  the  exterior  band  fol- 
lowing its  curve  “U.S."  and  “Postage"  below,  similarly  arranged  “Two  Cents."  Engraved  by  the 
National  Bank  Note  Co.,  in  relief  for  surface  printing. 

Impression  2OV2  x26‘/2  mm.  in  color  on  white  paper. 

2 CENTS. 

(a)  Impression  from  the  untrimmed  die  showing  the  entire  piece  of  paper  30x42  mm.  outside  the 
white  rectangle  in  the  color  of  the  stamp.  The  paper  is  impressed  with  vertical  lines,  1 mm.  wide  and 
about  1 mm.  apart  and  the  letters  “U.S."  in  large  fancy  monogram  21  mm.  high,  the  whole  lightly 
struck  into  the  paper  after  printing  and  breaking  the  tissues,  almost  splitting  it.  The  impression  is 
hardly  raised. 

pale  rose, 

(b)  Impression  from  the  trimmed  die  very  heavily  struck  upon  thick  soft  card  leaving  the  colorless 
portions  of  the  design  in  relief  upon  a sunken  colored  ground. 

mauve. 

Note— Also  struck  upon  envelopes  and  ordinary  white  paper  as  an  envelope  essay. 
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1865  — Type  30. 

The  frame  of  the  three  cent  stamp,  type  of  1861,  but  with  slightly  altered  and  coarser  geometric 
colorless  lines  more  distinct  than  the  adopted  type.  The  head  is  replaced  by  a large  colored  numeral 
“3,”  6 mm.  high,  in  a white  shield  surrounded  by  a colored  band,  following  the  shape  of  the  shield,  2 
mm.  wide.  The  stamp  is  surrounded  at  a little  distance  by  a heavy  colored  line  forming  a rectangle. 
Engraved  like  the  preceding  in  relief  for  surface  printing  by  the  National  Bank  Note  Co. 

Impression  21  by  26 ‘/z  mm.  in  color  on  white  paper. 

(a)  Impression  from  the  untrimmed  die,  showing  the  entire  piece  of  paper  30x42  mm.,  outside  the 
colorless  space  which  surrounds  the  outer  colored  line  of  the  same  color  as  the  stamp.  The  paper  is 
impressed  as  in  the  preceding  Type  a. 

rose,  blue. 

(b)  Impression  from  the  trimmed  die,  very  heavily  struck  on  white  wove  paper,  showing  the 
colorless  parts  of  the  design,  particularly  the  shield  in  relief  upon  a sunken  colored  ground. 

red. 

Note— Also  struck  upon  envelopes  and  ordinary  white  paper  as  an  envelope  essay.  The  two  pre- 
ceding Types  29  and  30  struck  upon  the  impressed  paper  described  are  probably  the  first  experiments  of 
a series  that  resulted  in  the  grille. 


Type  31. 

The  entire  design  of  the  Three  cent  stamp,  type  of  1861,  but  slightly  altered  as  in  the  above  with 
coarser  lines  of  color  in  the  head  and  colorless  in  the  frame,  and  ground  work.  Engraved  in  relief  for 
surface  printing  by  the  National  Bank  Note  Co. 

3 CENTS. 

Impression  21  x 281/2  mm.  in  color  on 

(a)  white  soft  paper  in  vermilion. 

(b)  large  “ card  in  green. 

Both  these  are  heavily  struck,  so  that  the  whites  stand  in  relief.  Outside  the  lines  copied  from  the 
design  is  a white  line  following  its  contours  and  then  enough  color  is  left  to  form  a straight  edged 
rectangle. 

(c)  On  thin  green  paper  in  fugitive  green  ink. 

This  may  be  printed  from  a transfer  on  stone  of  a print  from  the  die,  as  has  been  surmised  from  its 
general  appearance. 


1869  Issue— ESSAYS. 

Upon  the  adoption  of  the  designs  for  the  series  of  1869,  the  National  Bank  Note  Co.  engraved  the 
entire  series  with  some  differences  in  detail  from  the  altered  types  finally  issued.  These  lie  principally  in 
the  size  and  surroundings  of  the  numerals  but  in  several  instances  the  whole  design  was  changed. 

Type  32— ONE  cent. 

The  numeral  measured  only  2 mm.  instead  of  3 mm.  in  height  and  was  placed  in  a small  horizontal 
oval  with  pearled  border  and  crossed  by  the  word  ''cents''  in  small  colorless  capitals.  Size,  etc.  as 
adopted  type. 

Proofs  were  strilck  in  yellow  brown,  dark  brown  on 

(a)  India  paper,  (b)  India  paper  mounted  on  card,  (c)  ordinary  paper,  (d)  same  perforated,  (e) 
same  perforated  and  grilled. 


Type  33  — two  cents. 

The  numeral  measured  only  3 instead  of  5 mm.  in  heighth  and  was  placed  on  a broad  band  cross- 
ing the  ribbon  from  top  to  bottom.  Size  etc,  as  adopted. 

Proofs  were  struck  in  rose,  mauve,  brown,  green,  on  (a)  India  paper,  (b)  India  paper  mounted  on 
card,  (c)  ordinary  paper,  (d)  same  perforated,  (c)  same  perforated  and  grilled. 
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Type  34  — THREE  cents. 

The  numeral  measured  3 instead  of  5 mm.  and  was  placed  in  a shield.  Size,  etc.  as  adopted;  printed  on 

(a)  India  paper  in  brown,  blue, 

(b)  card  board  in  black, 

(c)  ordinary  paper, 

(d)  ordinary  paper,  perforated, 

(e)  “ “ “ and  grilled. 

Type  35  — five  cents. 

General  type  of  the  six  cents  issue,  but  the  lower  label  had  a small  square  in  each  corner  below  as 
well  as  above.  A small  numeral  5 was  repeated  in  three  corners.  Label  between  these  squares  was 
narrower  corresponding  to  the  others  and  same  border  of  pearls.  Size,  etc.,  as  adopted;  printed  on 

(a)  ordinary  paper,  blue, 

(b)  India  paper,  blue. 


Type  36  — five  cents. 

General  type  of  the  preceding  but  the  ground  of  the  oval  and  frame  shows  solid,  the  letters  are  all 
larger  and  bolder,  the  pearls  much  smaller  and  the  labels  are  as  broad  as  the  squares  at  the  corners. 
Size,  etc.,  as  adopted  type  printed  on 
(o)  India  paper,  carmine, 

(b)  large  India  paper,  brown. 


Type  37  — ten  cents. 

Head  of  Abraham  Lincoln  faced  three-quarters  to  the  right  on  a circular  horizontally  lined  disk 
bordered  by  a colored  and  white  line.  Bunches  of  rods  tied  like  fasces  but  no  axes  on  each  side.  Above, 
a ribbon  inscribed  U.  S.  Postage  in  colorless  faced  capitals,  shaded  outside  on  vertical  colored  lines, 
curled  up  and  round  forming  a small  oval  at  each  end  containing  the  numerals  “10”  without  color. 
Below,  a colored  label  inscribed  Ten  Cents,  indicated  by  a colorless  line  and  an  outside  colored  line  and 
heavily  shaded  with  ends  partially  concealing  an  octagonal  plate  vertically  lined  bordered  by  a colorless 
line  between  colored  lines  and  inscribed  at  left  “t/”  at  right  “S”  in  colorless  faced  capitals  shaded 
outside. 

Impression  191/2  x 191/2  mm,  in  color  on  India  paper. 

brown,  bright  red. 


Type  38 — ten  cents. 

Type  adopted  but  with  smaller  numerals.  Size,  etc.,  as  in  the  adopted  type,  printed 
(o)  on  India  paper  in  green  brown,  yellow,  purple 
{b)  on  ordinary  “ 

(c)  “ “ “ “ “ “ perforated. 

{d)  “ “ “ “ “ “ “ grilled. 


Type  39 — twelve  cents. 

Type  adopted  but  with  numerals  only  3 instead  of  AVi  mm.  high.  Size,  etc.,  as  adopted. 

(a)  on  card,  black. 

(b)  on  India  paper,  purple,  green. 

(c)  ordinary  paper  imperforate,  green, 

(d)  “ “ perforate,  green, 

(e)  “ “ “ and  grilled,  green. 

Type  40 — fifteen  cents. 

Type  adopted  but  numerals  smaller. 

(a)  India  paper,  black,  green,  vermilion. 

(b)  ordinary  paper,  brown  and  blue,  imperforate. 
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(c)  “ “ “ “ “ perforate. 

id)  “ “ “ “ “ perforate  and  grilled. 

(^)  “ “ “ “ “ with  large  outline  numerals  15  surcharged  over  the  stamp. 

Type  41  — fifteen  cents. 

Type  adopted  in  all  respects,  but  one  color  with  large  numerals  15  surcharged  over  the  stamp. 

Surcharged  in  red,  mauve,  lilac,  brown,  green. 

“ in  blue,  brown. 

Type  42  — twenty-four  cents. 

Type  adopted  with  smaller  numerals. 

(a)  on  India  paper,  vermilion,  black. 

(b)  on  card,  black,  purple,  yellow. 

Type  43  — thirty  cents. 

A microscopic  reproduction  in  line  of  the  picture  of  the  Capitol  at  Washington  of  the  “Surrender 
of  Burgoyne”  2014  x 10  mm.  surrounded  by  a fine  colored  line  and  a line  of  large  white  pearls  edged 
with  color.  Upper  portion  of  the  stamp  is  very  much  like  the  15  cents  adopted,  but  the  word  Postage  is 
on  a label  the  “C/”  and  “S”  at  the  ends.  The  lower  portion  is  similar  to  the  two  cents,  the  words  Thirty 
Cents,  separated  by  30  in  numerals  in  a circular  ornament,  are  commenced  only  with  a capital. 

Die  impression  22x21‘/2  mm.  in  color  on 

(a)  on  card  in  black,  vermilion. 

ib)  on  ordinary  paper,  perforated,  black. 

(c)  “ “ “ frame  green,  picture  purple. 

“ carmine,  “ green. 

“ brown,  “ carmine. 

Type  44 — ninety  cents. 

Frame  of  the  ninety  cents  adopted  but  the  figures  “90”  in  the  upper  angles  are  smaller  and  placed 
in  small  pearled  ovals.  The  portrait  is  of  Washington,  similar  to  that  on  the  90  cents  of  1861.  Size,  etc., 
as  adopted. 

Impression  on  ordinary  paper  imperforate.  Frame  and  picture  both  carmine. 

Type  45  — TWELVE  cents. 

The  design  of  the  twelve  cents  small  figures  (Type  38)  but  engraved  in  relief  for  surface  printing. 
The  lines  are  all  heavier.  The  ground  of  the  upper  label  is  solid  color.  United  States  as  well  as  postage  in 
colorless  letters.  The  lower  band  also  in  solid  color.  There  is  no  shading  to  any  of  the  letters,  lines  or 
labels.  Prepared  by  the  National  Bank  Note  Co.  Size,  etc.,  as  adopted. 

12  cents. 

ia)  Impression  from  untrimmed  die,  heavily  struck  throwing  the  whites  into  relief  and  the  color 
covering  the  borders  40x39  mm.  beyond  the  white  line  exterior  to  the  frame. 

On  card,  brown. 

ib)  same  as  thick  white  paper,  carmine. 

(c)  Impression  from  the  trimmed  die  or  a transfer  of  the  above  without  the  edges. 

Orange  on  white,  carmine  on  pale  yellow,  brown  on  dark  yellow,  black,  on  lilac. 

1869. 

Essays  of  a process  for  producing  a stamp  presenting  guarantees  against  counterfeiting.  Engraved 
and  submitted  by  the  “Bureau  of  Engraving  and  Printing”  of  the  Treasury  Department.  Noticed 
without  details  by  the  New  England  Postal  Record  of  November  1869. 
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Type  46. 

Head  of  General  Grant,  faced  three-quarters  to  the  right  in  an  oval  with  rectangularly  notched 
ground  surrounded  by  a plain  oval  band,  band  3 mm.  wide  between  single  colored  lines,  in  a frame  of 
scroll  work;  ovals  in  the  corners,  a tablet  above  and  a ribbon  below  the  oval.  No  value  or  inscription. 
Impression  24 '/z  x29'/2  mm  printed  on  a paper  covered  with  fine  colored  waved  lines,  like  those  upon 
some  of  the  Beer  and  Tobacco  Revenue  stamps,  in  fugitive  inks. 

Black,  blue  and  carmine. 


Type  47. 

Same  frame  as  that  outside  the  oval  band  in  the  above.  Inside  the  seal  of  the  U.S.  Treasury 
department  on  a ground  of  horizontal  colored  lines  arranged  in  pairs  1 mm.  apart,  then  a single  line  at 
a distance  of  I'A  mm.  then  a pair  at  a distance  of  IV2  mm.  etc. 

Numerals  “2”  and  “2”  in  the  ovals  above,  '"Two"  and  "Two"  in  the  lower  ovals,  and  "Two 
Cents,"  in  the  ribbon.  Impression  same  size,  etc.,  as  above,  on  same  paper. 

(To  be  continued) 


At-' i. 
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Post  Office  Draft  for  Paying 
Mail  Carrying  Contracts 

Shown  here  is  a large  {IVa  x 3/8 ")  draft  intaglio  printed  by  Hufty  & Danforth, 
Philadelphia  and  New  York  for  use  by  the  U.S.  Post  Office  Department  contract  mail 
carriers.  For  the  sum  of  $66  and  dated  March  14,  1857,  it  was  made  payable  to  one  E.E. 
Jackson  and  drawn  by  the  POD  on  the  postmaster  at  Newark,  New  Jersey;  the  red  postmark 
with  “Paid”  was  used  to  cancel  the  draft.  Postmasters  at  larger  cities  were  the  fiscal  agents 
of  the  POD  to  pay  local  contractors.  The  draft  itself  has  a small  oval  vignette  of  Washington 
at  the  top  center  and  a female  figure  holding  a liberty  cap  on  a pole  and  leaning  on  a shield 
at  the  right.  Along  the  left  end,  arranged  vertically,  is  the  inscription  “Transportation  of  the 
Mails” ; on  top  is  a vignette  of  a two-stack  steamboat  and  a rowboat,  and  at  the  bottom  is  a 
very  primitive  steam  locomotive  and  coal  car.  This  draft  fits  nicely  into  both  the  philatelist’s 
and  syngraphist’s  collections. 
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American  Bank  Note  Co.  Genealogies 

The  following  notes  about  the  American  Bank  Note  Co.  were  found  in  the  files  of  the 
late  Sol  Altmann,  an  authoritative  writer  on  U.S.  essays  and  proofs  in  the  early  days  of  the 
Society.  Someone  has  made  the  pencilled  notation  “not  entirely  correct”  on  the  scrap  of 
paper,  an  assessment  which  is  probably  accurate  since  the  genealogy  given  here  is  at  odds 
with  the  official  one  found  in  the  American  Bank  Note  Company’s  own  history  by  William 
H.  Griffiths.  However,  it  is  printed  in  an  effort  to  elicit  comment  and  illumination  so  that 
the  correct  genealogy  may  be  determined. 

“Company  was  incorporated  as  United  Bank  Note  Corp.  Feb.  20,  1906,  with  a 500  year  charter 
under  New  York  laws.  The  name  was  changed  June  17,  1911  to  American  Bank  Note  Company  by 
order  of  the  Supreme  Court  of  New  York.  Effective  April  15,  1911,  Company  acquired  the  properties 
of  the  concern  incorporated  April  27,  1815  as  the  American  Bank  Note  Co.  which  on  Jan.  31,  1879 
consolidated  with  the  National  Bank  Note  Co.  incorporated  Oct.  29,  1859,  and  Continental  Bank  Note 
Co.  of  the  City  of  New  York,  incorporated  Jan.  17,  1863.  The  (consolidated)  American  Bank  Note 
Company  acquired  entire  capital  stock  of  certain  other  concerns:  The  Franklin  Bank  Note  Co.  in 
1880-85,  Homer  Lee  Bank  Note  Co.  in  1891,  Western  Bank  Note  Co.  in  1901,  International  Bank  Note 
Co.  in  1902.  In  1903,  the  Company  acquired  entire  ordinary  stock  of  Bradbury,  Wilkinson  & Co.,  Ltd. 
On  Jan.  1,  1923,  the  Company’s  business,  property,  assets,  and  contracts  with  the  Dominion 
government  and  other  Canadian  interests  were  taken  over  by  Canadian  Bank  Note  Co.,  Ltd.,  a wholly 
owned  subsidiary.  The  American  Bank  Note  Co.,  operating  in  Canada,  acquired  in  1903  the  property  in 
Ottawa  and  the  assets  of  the  British  American  Bank  Note  Co.  which,  as  far  as  I can  determine,  was 
incorporated  in  the  Dominion  around  1885.  In  1911,  United  Bank  Note  Corp.  acquired  all  the  property 
and  assets  of  the  old  American  Bank  Note  Co.,  International  Bank  Note  Co.,  and  Western  Bank  Note 
& Engraving  Co.  and  thereupon  changed  its  name  to  the  present  title.” 


United  States  Banknote  Corporation  Genealogy 

A clipping  from  the  January  1970  issue  of  the  now  defunct  monthly  World  Coins 
magazine  carries  the  following  genealogy  of  the  United  States  Banknote  Corporation  to  that 
date  as  supplied  by  Alma  Zecher  of  American  Bank  Note  Co.  in  New  York.  Can  anyone 
bring  this  genealogy  up  to  date? 

“Started  in  1884  by  Thomas  A.  Bradley  under  the  name  Security  Banknote  company; 
incorporated  in  1903  under  the  same  name. 

“Became  Security-Columbian  Banknote  company  in  1956  upon  merger  with  Columbian 
Banknote  company. 

“Lanston  Monotype  Machine  Co.  dates  from  1892;  name  changed  to  Lanston  Indus- 
tries Inc. in  1956. 

“Present  corporation  is  result  of  merger  on  March  3,  1965  of  Security-Columbian  into 
Lanston  Industries.  Name  changed  to  United  States  Banknote  Corporation  in  accordance 
with  the  terms  of  the  merger. 

“Domestic  operations  are  conducted  by  various  divisions,  including  Security-Colum- 
bian Banknote  company  and  Lanston  Monotype  company,  and  cover  fiscal,  financial,  legal, 
and  general  commercial  printing  as  well  as  manufacturing  graphic  arts  equipment.” 
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A Corporation  Sells  Out 
A Contemporary  Account 

The  Homer  Lee  Bank  Note  Company 
Absorbed  by  the  American 

The  Homer  Lee  Bank  Note  Company  of  New  York  has  sold  out  to  the  American  Bank 
Note  Company,  The  first  payment  was  made  October  5th,  and  the  second  on  Monday  last. 
The  price  paid  for  the  5,000  shares  was  $28  per  share,  making  a total  of  $140,000.  The 
Homer  Lee  Company  was  started  ten  years  ago,  but  has  never  succeeded  in  declaring  divi- 
dends, and  debts  amounting  to  over  $80,000  will  have  to  be  paid  out  of  the  principal  sum. 
Mr.  Lee  will  remain  as  manager  of  the  old  company,  under  the  American  Bank  Note  Com- 
pany’s control.  The  board  of  directors  of  the  Homer  Lee  Company  included  Mr.  W.L. 
Strong,  president  of  the  Central  National  Bank  New  York,  who  was  president  of  the 
company  last  year;  Mr.  Homer  Lee  the  present  president  of  the  company,  A.D.  Juillard  and 
D.D.  Parmly.  It  is  thought  that  stockholders  will  realize  about  25  cents  on  the  dollar. — 
Brooklyn  Daily  Eagle,  Oct.  27,  1891. 

The  Homer  Lee  Bank  Note  Company  has  been  absorbed  by  the  larger  institution,  the 
American  Bank  Note  Company.  The  stockholders  in  the  first  named  company  were  paid  $28 
per  share  for  their  5,000  shares.  Out  of  the  proceeds  the  debts,  amounting  to  $80,000  of  the 
Homer  Lee  Company  will  be  paid,  leaving  the  stockholders  about  25  cents  on  the  dollar  of 
their  original  investment.  — New  York  Times,  Oct.  28,  1891. 
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Lithography  by  American  Bank  Note  Co. 

Not  all  American  Bank  Note  Co.  work  comes  from  the  intaglio  engraver’s  burin.  This 
dark  green,  dollar-sized  certificate  made  up  for  the  Republican  Finance  Committee  of  Penn- 
sylvania is  lithographed  and  bears  a union  label  at  the  lower  right  corner  as  well.  It  was  in- 
tended to  be  used  as  a receipt  for  a contribution  to  the  Republican  Party’s  ticket  of  Thomas 
E.  Dewey  for  President  and  Earl  Warren  for  Vice-President  in  1948. 
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EPS  at  AMERIPEX  86 

We  are  grateful  to  the  Souvenir  Card  Collectors  Society  and  its  Dr.  Curt  Radford  for 
inviting  us  to  share  their  lounge  at  AMERIPEX  in  Chicago’s  O’Hare  Convention 
Center  May  22- June  1, 1986.  Editor  Barbara  Mueller  will  be  in  attendance  at  the  show 
for  the  entire  run  of  it.  However,  lectures  and  other  commitments  to  fellow  societies 
make  it  impossible  for  her  to  be  at  the  lounge  constantly.  Other  members  planning  to 
attend  the  big  international  are  urged  to  take  turns  staffing  the  lounge  and  ‘ 'showing 
our  flag.”  Also,  the  SCCS  will  sponsor  an  illustrated  lecture  by  Dr.  Radford  on  the 
evolution  of  the  souvenir  card,  which  will  include  material  of  essay /proof  interest,  and 
Barbara  Mueller  has  been  invited  to  participate  with  a complementary  lecture  on  the 
evolution  of  essays  and  proofs  as  related  to  the  new  interest  in  souvenir  cards  and 
other  historic  engraving  memorabilia.  These  lectures  will  be  given  on  Saturday, 
May  24, 12  noon  to  1 PM,  and  Tuesday,  May  27,  at  the  same  time.  Please  stop  by  and 
say  hello;  perhaps  we  can  arrange  to  get  together  for  coffee  or  a meal.  We  are 
“playing  it  by  ear”  and  “hanging  loose,”  so  anything  is  possible.  ^ 


In  Memoriam 

Maryette  B.  Lane 

A long-time  and  well-loved  member  of  The  Essay-Proof  Society  and  the  entire  philatelic 
community,  Mrs.  Maryette  B.  Lane,  passed  away  on  January  21,  1986  at  St.  Petersburg, 
Florida  at  the  age  of  75.  Her  philatelic  career  was  especially  noteworthy  for  two  things — 
authoring  the  definitive  work  on  the  U.S.  two-cent  Black  Jack  stamp,  based  on  the  Harry  F. 
Allen  collection,  and  the  creation  of  the  Stamp  Theft  Committee  of  the  American  Philatelic 
Society.  In  fact,  the  two  went  hand-in-hand,  since  the  latter  was  a direct  outgrowth  of  the 
theft  of  the  Allen  collection  from  Mrs.  Lane  while  she  was  using  it  in  preparation  of  her 
book.  She  served  as  chairman  of  the  committee  from  the  mid-1960s  to  1981. 

According  to  an  obituary  in  Linn's  Stamp  News,  Mrs.  Lane  received  a Bachelor  of  Arts 
degree  from  Miami  University  in  Oxford,  Ohio,  in  1932  and  a Master  of  Social  Science  from 
Smith  College.  She  and  her  husband  moved  to  St.  Petersburg  in  1940. 

She  was  a member  of  the  APS  and  a signatory  in  1970  of  the  Luff  Scroll  of  Distin- 
guished Philatelists.  She  was  a founding  member  of  the  American  Philatelic  Research  Li- 
brary, a member  of  the  National  Philatelic  Writers  Hall  of  Fame  and  a fellow  of  the  Royal 
Philatelic  Society  of  London. 

Other  philatelic  memberships  included  the  Collectors  Club  of  New  York,  the  U.S. 
Philatelic  Classics  Society  and  the  APS  Writers  Unit  No.  30. 

Mrs.  Lane  was  a life  member  of  the  Tampa  Collectors  Club,  life  member  and  past  presi- 
dent of  the  St.  Petersburg  Stamp  Club,  and  a founder  and  past  president  of  the  Florida 
Federation  of  Stamp  Clubs. 

In  addition  to  innumerable  contributions  to  the  APS  and  philately  in  general,  Mrs. 
Lane  will  be  remembered  for  her  discovery  of  the  “star  on  cheek”  on  later  Black  Jack  plates 
which  greatly  aids  in  identifying  the  reissues  of  1875. 


The  Essay  Proof  Journal  No.  169 


39 


Secretary’s  Report 

by  David  E.  McGuire,  Secretary 
RD  #4,  Colonial  Drive,  Katonah,  NY  10536 


Members  Admitted 

1677  McCabe,  Robert,  7031  Pembroke  Road,  Pembroke  Pines,  FL  33023 
(Obsolete  Currency)  by  David  E.  McGuire 

1678  Shapiro,  Seymour  W.,  5700  West  23rd  Ave.,  Gary,  IN  46406 
(No  Specialty  Given)  by  David  E.  McGuire 

1679  McMaster,  L.R.,  104  W.  Kingswood  Dr.,  Williamsburg,  VA  23185 
(US  Scott  #279)  by  David  E.  McGuire 

Member  Deceased 
140  Neinken,  Mortimer  L. 

Resignations 

1501  Datz,  Stephen  R. 

1431  Koslow,  Irving 

Dropped  for  Non-Payment  of  Dues 

463  Bileski,  K. 

1654  Cinalli,  John,  Sr. 

1138  Cook,  Robert  R. 

1412  Cowham,  Glenn  W.,  Jr. 

1348  Crowe,  W.T. 

1598  Duplex,  James  W. 

589  Eisin,  Dr.  Walter  M. 

1578  Forbes,  James  W. 

C81  Garner,  John  L.,  Sr. 

C84  Gordon,  Richard 
954  Henderson,  Warren  S. 


1633  Larson,  Robert  J. 


1278  LeGwin,  Dr.  J.D. 

1533  Leidman,  Julian 
1622  Minarsky,  George 
1619  Rexford,  Peter  M. 

1621  ShuU,  Hugh 
1616  Sizensky,  Frank  J. 

1567  Swinehart,  Dennis  J. 
1259  Warren,  Col.  Daniel  C. 
1564  Winmill,  J.E. 

1318  Zinman,  Michael 


Adrien  Boutrelle  Honored  by  French  Veterans 

Our  EPS  official,  peerless,  and  faithful  photographer,  Adrien  Boutrelle,  was  honored 
on  Armistice  Day  last  at  Washington,  D.C.  by  the  French  veteran’s  organization  “Les 
Anciens  Combattants  de  France,”  U.S.  chapter,  of  which  he  is  a member.  The  recognition 
cited  him  as  a ‘‘devoted  photographer  at  the  service  of  the  French  Community  for  over  50 
years.”  At  the  commemorative  celebration  held  in  New  York  and  Washington  Nov.  9-11, 
1985,  Adrien  also  received  the  insignia  of  a Chevalier  des  Arts  et  Lettres. 


Gene  Hessler  Accepts  Curator  Post  in  St.  Louis 

EPS  member  Gene  Hessler  has  been  appointed  the  first  full-time  curator  of  the 
Mercantile  Money  Museum  in  the  Mercantile  Tower  in  downtown  St.  Louis.  This  museum 
and  library  has  been  open  to  the  public  without  charge  for  five  years.  It  portrays  the  signifi- 
cance and  use  of  money  in  the  development  and  maintenance  of  people’s  standard  of  living. 
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as  well  as  its  important  contribution  to  history,  art,  culture  and  the  economic  welfare  of 
people  throughout  the  world.  The  museum  features  the  Eric  P.  Newman  Collection  of  coin, 
currency  and  money-related  memorabilia  and  is  a cooperative  undertaking  of  the  Mercantile 
Trust  Company,  N.A.  and  the  Eric  P.  Newman  Numismatic  Education  Society. 

Displays  in  the  museum  will  undergo  periodic  revisions.  Hessler  and  Newman  will  work 
together  to  develop  timely  exhibit  changes.  Two  exhibits  now  in  preparation  will  cover 
Inflation  and  numismatic  memorabilia  related  to  the  Statue  of  Liberty. 

From  1967  until  its  closing  in  1975,  Gene  Hessler  was  the  curator  of  The  Chase  Man- 
hattan Bank  Money  Museum,  He  has  written  for  major  numismatic  and  syngraphic  publica- 
tions; is  a Heath  Literary  Award  recipient  of  the  ANA,  and  author  of  two  award-winning 
books:  The  Comprehensive  Catalog  of  U.S.  Paper  Money  and  U.S.  Essay,  Proof  & Speci- 
men Notes.  His  newest  book.  An  Illustrated  History  of  U.S.  Loans,  1775-1898,  will  be 
published  in  1986.  He  has  provided  numismatic  photographs  and  information  to  major  pub- 
lishers and  publications  including  Time,  Newsweek  and  the  Encyclopaedia  Britannica. 

His  television  appearances  include  the  NBC  Today  show.  What's  My  Line  and  Wonder- 
ama;  he  has  also  been  heard  on  the  Voice  of  America.  Hessler  currently  serves  as  editor  of 
Paper  Money,  the  journal  of  the  Society  of  Paper  Money  Collectors,  and  former  editor  of 
the  Middle  Atlantic  Numismatic  Journal  (MANA).  He  is  a member  of  the  board  of  directors 
of  the  International  Bank  Note  Society. 

An  elected  fellow  of  The  American  Numismatic  Society,  Hessler  is  also  a member  of  the 
American  Numismatic  Association.  He  was  listed  in  the  bicentennial  edition  of  Who's  Who 
in  the  East  and  is  currently  listed  in  Contemporary  Authors.  Gene  Hessler  earned  a Master’s 
degree  in  Musicology  from  the  Manhattan  School  of  Music  in  1957  and  is  also  a professional 
musician.  As  a performer  he  has  toured  the  country  and  the  world  with  a variety  of  musical 
organizations,  including  the  Woody  Herman  and  Cincinnati  Symphony  Orchestras.  As  a 
free-lance  trombonist,  Mr.  Hessler  has  played  for  Broadway  musicals,  the  Radio  City  Music 
Hall,  recordings,  and  performances  with  the  New  York  Philharmonic  and  the  Metropolitan 
Opera  Orchestras  under  Leopold  Stokowski,  Leonard  Bernstein  and  other  world-famous 
conductors. 

The  mailing  address  for  the  Mercantile  Money  Museum  is  Box  524,  St.  Louis,  MO  63166. 


British  Designer — concluded  from  Page  10 

throughout  the  USA.  After  his  National  service  in  the  Royal  Air  Force,  he  returned  to 
London  and  worked  on  a number  of  major  magazines  doing  mainly  layout  work.  He  went 
freelance  in  Copenhagen  when  he  was  23.  After  a year  he  returned  to  London  and  in  1966 
went  to  New  York,  where  he  lives  with  his  wife,  a photographer,  on  Broadway.  He  “sur- 
vived a few  lean  years’’  before  hitting  his  stride.  Since  then  his  work  has  been  represented  in 
every  major  USA  magazine  including  Newsweek  and  Time  covers.  He  has  also  worked  for 
most  leading  advertising  agencies  and  publishers. 

His  awards  include  a number  of  silver  medals  and  a couple  of  gold  at  the  New  York  Art 
Directors  show;  the  prestigious  “Clio”  for  television  commercials;  half  a dozen  silver 
medals  and  four  gold  at  the  Society  of  Illustrators  show  and  in  1980,  the  Hamilton  King 
Award  for  the  best  work  that  year  by  an  illustrator.  He  has  worked  in  Zurich  in  recent  years 
on  lithography  and  in  1982  held  a one-man  show  there.  His  teaching  includes  summer  work- 
shops at  various  universities  and  a stint  at  the  School  of  Visual  Arts  in  Manhattan, 
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Danish  Ceramist  Designs  Stamp 

A whimsical  portrait  of  a young  woman  holding  a song  bird,  lithographed  in  multicolor 
for  a Jan.  23,  1986  stamp,  provided  an  abrupt  change  from  Denmark’s  usual  steel  engrav- 
ings. According  to  the  General  Directorate  of  the  PTT,  the  stamp  was  designed  by  Bjorn 
Wiinblad,  a ceramist  at  the  faience  factory  of  Nymolle  since  1946.  In  addition  to  decorating 
bowls,  dishes,  vases,  tiles,  etc.,  he  has  also  produced  posters,  book  illustrations,  wallpaper, 
textiles,  embroideries,  tapestries,  and  theatre  costumes  and  scenic  design. 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 
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Sooner  or  later — 
you  will  probably  >give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMILL  STREET 
MANSFIELD,  OHIO  44903 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs. ..Plate  Proofs 
Trial  Color  Proofs. ..Atlantas 
Regular  Issues... Back  Of 
The  Book...  Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 


THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 


44 


The  Essay  Proof  Journal  No.  169 


predict 


/ If  Your  Hobby  > 
Is  Paper  Money, 
Then 

BANK  NOTE  REPORTER 
V Is  For  You!  j 


The  Complete  News 
And  Marketplace  For 
Paper  Money  Collectors 


BANK  NOTE  REPORTER  is  the  only  independently  produced 
publication  targeted  exclusively  to  the  paper  money  hobby.  Whether 
it’s  military  currency,  bonds,  world  bank  notes,  obsolete  bank  notes,  or 
U.S.  large  or  small  size  notes,  it’s  all  covered  in  this  one-stop  monthly 
information  source. 

A hobby-wise  staff  keeps  you  on  top  of  the  hobby,  as  you’ll  find 
informative  articles,  new  issues,  auction  sales,  show  listings,  market 
values,  descriptive  photos  and  historical  perspectives  on  various  paper 
money  issues,  all  designed  to  make  the  hobby  more  interesting  and 
profitable  for  you. 

$17.50  per  year  (Add  $6.00  per  year  if  outside  the  U.S.). 


700  E.  State  St.,  lola,  Wl  54990 


CHRISTIES 

ROBSON  LOWE 

THE  RHODESIAS 
Stamps  and  Postal  History 


A major  sale  incorporating  the  superlative  collection 
formed  by  Harry  Birkhead  RDPSA.,  FRPSL 


10th  JUNE  1986  — IN  LONDON 


Pre  sale  viewing  from  3rd  to  6th  & 10th  June 
Illustrated  catalogue  $8  inch  postage 

from: 


Scott  Trepel,  502  Park  Avenue,  New  York,  N.Y.  10022  or 
Dr.  Gordon  Torrey,  5118  Duvall  Drive,  Bethesda,  Md.  20816 


47  Duke  Street,  St.  James’s, 
London,  SWIY  6QX 

Cables:  “Stamps  London  SWl” 
Telex:  8950974 


The  Auction  House,  39  Poole  Hill, 
Bournemouth,  BH2  5PX 

Cables:  “Stamps  Bournemouth” 
Telex:  41146 


HARMERS 

INTERNATIONAL 


'Ol 


WHEN  YOU  ARE  READY  TO  SELL 

...HARMERS  MAKES  THAT 
IMPORTANT  DIFFERENCE 

The  expertise  of  the  Harmer  professional  staffs  in  New  York, 

San  Francisco,  and  London,  if  added  up,  would  total  approximately 
400  years! 


Your  stamps  will  know  the  difference.  And  so  will  you 
when  the  Harmer  know-how  brings  you  top  return 
for  your  single  rarities  or  collections. 


Send  for  our  free  brochure  “Philatelic  Selling” 
which  describes  the  comprehensive  services 
available  from  Harmers.  Then,  should  you 
have  any  questions  regarding  our 
Auction,  Private  Treaty,  or  outright  ^ 
sale,  call,  in  New  York,  our 
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